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ROYAL ITALIAN OPERA, COVENT GARDEN. 


THIS EVENING (SATURDAY), Jumm 22np, Verdi's new Opera, 


‘*DON CARLOS.” 
Malle, Pauline Luces, Mdlle. Fricoi, Signori Graziani, Petit, Bagagiolo, and Naudin. 


On MONDAY ‘NEXT, June 24th, “ L'AFRICAINE,” Malle. Pauline Lucca, 
Madame L. Sherrington, Signor Cotogni, and Signor Naudin. On this occasion the 
Opera will commence at Eight o'clock. 


On TUESDAY NEXT, June 25th, “DON GIOVANNI." Malle. Adelina 
Patti, Madame L. Sherrington, Mdlle. Fricci, Signori Cotogni, Ciampi, Tagliafico, 
Capponi, and Mario. 

On THURSDAY NEXT, June 27th, “IL BARBIERE DI SIVIGLIA.” Malle. 
Adelina Patti, Signori Cotogni, Ciampi, Tagliafico, and Mario. 


On FRIDAY NEXT, June 28th, “FAUST E MARGHERITA.” Malle. Pauline 
Lucca, Mdlle. Morensi, M. Petit, Signori Cotogni and Mario. 


On SATURDAY, June 29th, will be performed the OVERTURE and SECOND 
ACT of Auber's celebrated Opera, “ MASANIELLO.” Malle. Marina Mora, Signor 
Graziani and Signor Naudin. After which (for the first time this season), L. and F. 
Ricci’s Comic Opera, “‘CRISPINO E LA COMARE.” Madille. Adelina Patti, 
Signori Fancelli, Oapponi, Tagliafico, and Ciampi. 








“Romeo and Juliet.” 


Gounod's last new Opera, ‘“‘ ROMEO AND JULIE1'" (founded on Shakspeare’s 
Play), is in rehearsal, and will shortly be produced. 


HER MAJESTY’S THEATRE. 


Production of “La Forza del Destino.”—Mdlle. Titiens. 
THIS EVENING (SATURDAY), Jone 22np, will be performed (for the first time 
in this country), Verdi's Grand Opera, 
‘LA FORZA DEL DESTINO.” 


Mesdames Titiens, Trebelli-Bettini, Bauermeister; Signori Santley, Gassier, Roki- 
tansky, Hohler, Foli, Bossi, Casaboni, Manfredi, Bertacchi, and Mongini. 


CompvoroR - - - - = - Signor ARDITI. 


“ Faust.”—Madlle. Christine Nilsson.—Grand Extra Night. 
pfoupar NEXT, June 2th, “FAUST.” Margherita, Mdlle. Christine 








“La Forza del Destino.”—Madlle. Titiens. 
TUESDAY NEXT, June 25th (second time), “LA FORZA DEL DESTINO.” 





“ Marta.”—Mdlle. Christine Nilsson.—Extra Night. 
THURSDAY NEXT, June 27th, Flotow's Opera, “MARTA.” Lionello, Signor 
Mongini; Lord Tristano, Signor Bossi ; Plumketto. Mr. Santley ; Nancy, Madame 
Trebelli-Bettini (her first appearance in thatcharacter); and Marta, Mdlle. Christine 


— (her first appearance in that character in England). Conductor, Signor 





AST MORNING PERFORMANCE.— Malle. CHRIS- 





\[ DLLE. TIETJENS.—Mpuue. TIETJENS will AP- 
$ as d o 4, Anoti “ 
FORZA DEL DESTINO," Tuts Basie; and will segees thnclenaster on Tesemay 








‘HRISTINE NILSSON.—Mdlle. CHRISTINE NILS- 
Uy Rrecing uate ncn oat appear (or the first time in England) as MARTA In 
Thea “ MARTA," on thursday next, June 27.—HER MAJESTY'S 


MR. SIMS REEVES’ NATIONAL BALLAD CONCERT, 
EXETER HALL, 
MONDAY EVENING, JULY Ist, 
Eight o’clock. 


Selections will be given from Standard Operas— 
“ ARTAXERXES,” “BEGGAR'S OPERA,” “THE FARMER'S WIFE,” 
” NOURJAHAD,” “RIVAL BEAUTIES,” “MOUNTAIN SYLPH,” 
&c., &c. 








Miss LOUISA PYNE, Miss EDITH WYNNE, Miss ANNA JEWELL, 
Miss LUCY FRANKLEIN, Mapamz PATEY-WHYTOCK. 

Mr. SIMS REEVES, Mrz. W. H. CUMMINGS, Mz. PATEY, Mz. WEISS. 
Pranororte—Mr. LINDSAY SLOPER. Haanp—Mr. JOHN THOMAS. 
Coxpvorors — Messrs. BENEDICT, LINDSAY SLOPER, aww E. LAND. 

Stalls, 5s.; Area, 3s.; West Gallery, 2s.; Admission, 1s. L. Cock, Addison, & 
Co., 63, New Bond Street ; Addison & Co., 210, Regent Street; Keith, Prowse, & 
ow age Cheapside; Mr. Austin, Ticket Office, 28, Piccadilly; and at No. 6, Exeter 

all. 





HALL-BY-THE-SEHA, MARGATH. 
PropriztoRs—Messrs. SPIERS & POND. 





MANAGER Mn. HINGSTON. 
Mrz. CHARLES HALL. 
ACOOMPANIST o.csscssssserescneseee .. Ma. KING HALL. 


‘THIS Establishment will RE-OPEN on MONDAY, 
JuLy 1st, for PROMENADE CONCERTS and BALS D'ETE. During the 
winter relache great improvements have been made in decoration, ventilation, and 
<—* to musical purposes. Among the artists already engaged for the open- 
ing are— 
MDLLE. LIEBHART, MISS JULIA DERBY, 
MR. GEORGE PERREN, MR. EDWARD MURRAY. 


Applications for engagements to be addressed to Mr. Hixastox, 38, New Bridge 
Street, E.C. No reply to be regarded as @ respectful negative. 


RYSTAL PALACE—THIS DAY, SATURDAY.— 

SEVENTH GRAND OPERA CONCERT and AFTERNOON PROMENADE. 
‘ocalists—Malle. Christine Nilsson (first appearance), Mdlle. Sinico, and 

Demeric-Lablache; Signori Gardoni, Tasca, Foli, Bossi, and Pandolfini, Conductor, 


Mr, Mays. 

Admission, Five Shillings; Guinea Season Tickets free; Single Stall Tickets, 
Half-a-Crown, at the Palace. 

Nors.—“ A more agreeable means of passing an afternoon can hardly be imagined 
than is now provided every Saturday at the Crystal Palace."—Vide Newspapers. 


EREFORD MUSICAL FESTIVAL, 
AUGUST 20th, 21st, 22nd, and 28rd, 1867. 
Madame Line-Gotpscumipr. | Miss Juuia Extoy. Mr. Morrem Suita. 
| = 














Miss Evire Wrnxwe. Madame Parsy-Warrocx. | Mr. 
Mdlle. Trrtens. Mr. Sims Ruzvss. Mr. Wuiss. 


Conductor—Mr. TownsusuD SurrE. 


Programmes will be forwarded by * ee gag G. Townshend Smith, The Close 
ereford, 


R. CHARLES FOWLER begs to announce that his 
ANNUAL MORNING CONCERT will take on Tuxspar Next, June 

25, at No. 1, Stratrow Street (by the kind pe ion of Miss Burdett Coutts), 
under the patronage of their Royal Highnesses the Duchess of — and the 


lowing artists of Her Majesty's Theatre are engaged (by permission of J. H. 
: .) :—Mdlle. tet lec Signor Gardoni, and ieee Foli. Instru- 
mentalists—Mr. Henry Holmes (violin), Herr Schreurs (viola), and Signor Pezze 
violoncello. Mr. Charles Fowler, pianoforte. Conductor, Signor Bevignani. A new 
Soaste in Three Movements, for Voice and Piano, composed by Mr. Charles 
Fowler, will be — for the first time on this occasion.—. rved Seat - 
ets, One Guinea; Unrese: Seats, 
~ Library, 33, Old Bond Street, and of Mr, Fowler, 42, Davies Street, Berkeley 
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UNDER THE IMMEDIATE PATRONAGE OF 
H.R.U. tae Prixce or WALES, and H.R.H. Tue Princess or WALES. 
H.R.H. rae Docngss or CAMBRIDGE. 
H.R.H. tue Granp Ducness of MECKLENBURG-STRELITZ. 
His Serene Hicuness THE Parvoze DE TECK 
H.R.H, tHe Prixcess MARY ADELAIDE DE TECK. 


TR. BENEDICT’S THIRTY-SECOND. ANNUAL 
i GRAND MORNING CONCERT, at the Sr. James's Hatt, on Monpay, 
Next, June 24. Doors open at Half-past Twelve, To commence at Half-past One 
o'clock. Stalls, 21s.; Reserved Seats, 10s, 6d.; Area, 5s.; Back,Balcony, 58.5 Upper 
Balcony, 3s. 


RS. JOHN MACFARREN’S SECOND MORNING 
AT THE PIANOFORTE, in Sr. James's Hatt, on Tuesday, June 25th. 
PART I. 
Rowvo, “ Moto continuo” (Sonata in C, Op. 24) . 
Sone, “The Garland” . . ° ° er: a ais 
RoMANCE AND Erupr, “Si ofseau j’étais, & toi je volerais 
Sona, **‘ When we went a-gleaning ” 2 : ° x 
IMpromPtv, in E flat F Ae oe ‘ 
Doo, “ Mira la bianca luna” (Soirees Musicales) . 
TARANTELLE, in F minor Va ARLE RS 
PART IL 
Sonata, in B flat, Op. 22— Adagio con molto espressione, 
Menuetto, Rondo allegretto . ° . . , ° 
New Sone, “ Trust her not” ° . . . . 
Caprice-Erupg, “ The Babbling Brook” . i, eae ° 
N«w Sones, Voice and Clarionet—*A widow bird,” ‘ Pack 
clouds away” . ° ° i . P P . . ° 
New Fantasia (first time), “‘ Merrie Ergland” . > ° ° 
Executants—Mrs. Jonn Macrarren, Mr. Lazarus, Miss Banks, and 
Mr. Witrorp MorGan. 


UDLEY HOUSE, Park Lane.—Master F. H. 
COWEN’S GRAND EVENING CONCERT (an@@r the patronage of the 
Earl and Countess of Dudley), Wednesday next, June 26. Artists—Madame Tre- 
belli Bettini, Malle. Sinico, Mr. Santley, Signor Bettini, Signor Bossi, and Mr. Tom 
Hobler; Mr. Charles Hallé, Mr. Henry Holmes, Signor Pezze, and Master Cowen. 
Conductors, Mr. Benedict, Herr Ganz, and Signor Vera. Commence at half-past 
Eight. Tickets, One Guinea each, a limited number at Half-a-Guinea, to be had at 
Mr. Mitchell's, 33, Old Bond Street; and of Master Cowen, 11, Warwick Crescent, 
Maida Hill. 


DLLE. MARIOT DE BEAUVOISIN’S CONCERT, 


Sr, GeorGe’s Hatt. Wednesday Evening, July 3, commence at Eight 
o'clock precisely. Artists—Madame Rudersdorff, Madame Weiss, Mdile. Ida Gilliess, 
Maile. Drasdil, Mdlle. Angele, Mdile. Vandeleur, Mr. Weiss, Mr. Wilford Morgan, 
Monsieur Sainton, Monsieur Payne, and Mr, Frederick Chatterton. ; Conductors— 
Mr. Benedict, Mr. Ganz, Mr. G. B. Allen, and Signor Randegger. Tickets, 10s. 64., 
7s., 5s.,and 3s., admission 1s., at the Hall, at Austin’s office, Piccadilly, and of 
Malle, Mariot De Beauyoisin, 40, Carlton Hill, St. John’s Wood. 


POSTPONEMENT. 
DLLE. RITA FAVANTI’S CONCERT, announced 


to be given at the BgETHOVEN Rooms, is unavoidably postponed, owing toa 
domestic bereavement. 


TIOLIN.—FOR SALE, a Valuable Old Instrument, by 
Ancrus Sours, the Property of a Gentleman. Apply to Mr. Suaw, the 
Bedford Pantechnicon, 194, Tottenham Court Road. 


IANOFORTE TONERS.—WANTED a First Class 


PIANOFORTE TONER. Apply to Messrs. Kirxman & Son, 3, Soho Square. 


{7 ANTED by an English Lady, pupil of the first Masters 

of London, Paris, and Florence, a PERMANENT ENGAGEMENT to 

SING ina CHURCH CHOIR, either in town or country. Address, stating particu- 
lars, “S. J.,” Edmonds’s Library, Brixton Road, 8. 


“7 NAVIGANTI” (“The Mariners”), Trio by Signor 
RanDEGGER, will be sung at Benedict's Concert, Monday next, June 24th, by 
Mapame TREBELLI-BETTINI, Sicxor BETTINI, and Mr. SANTLEY. 


ISS FANNY ARMYTAGE will sing Mr. Riviey 
PrenTice’s new Ballad, “ MITHER, BLAME ME NOT FOR LOVING,” at 
Mrs. Florence Bray's Concert, Beethoven Rooms, Wednesday Morning, June 26th. 


ISS. KATE GORDON will play Ascuzr’s Romance, 
“ ALICE,” Ascuer’s‘!L'AMOUR DU PASSE.” and WALLAcz’s Galop, 
“THE CZAR,” at her Evening Concert, June 26th. 


M® OUMMINGS will sing Guatietmo’s new song, 


“THE MAID OF MURANY,” at Mr. Benedict's Concert, on Monday, 





Weber, 
Mendelssohn, 
Henselt, 
Ganz. 
Schubert. 
Rossini. 
Heller. 


Beethoven. 
W. Morgan. 
Brissac. 


G. A. Macfarren. 
Brissac, 



































R. ALFRED HEMMING will-sing “THE 
WL MESSAGE,” and “ALICE, WHERE ART THOU2" at Towoaster, 


M R. ADOLPHE GANZ begs to announce that he still 

continues to score Operas, Cantatas, and Single Arias, for Full or Small 
Bands, on moderate terms. Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street; or at Mr, A, Ganz’s residence, 37, Golden Square. 








R. WILFORD MORGAN will sing his immensely 
popular song, ‘MY SWEETHEART WHEN A "7 ngage 
ay dures the Season, ms Sen hie 
“Mr. Wilford Morgan gave * My Sweetheart wh 4 
was scaled" orn &: mh hay when a Boy’ so exquisitely that he 
“Mr. Wilford Morgan (of whose very successful debut at a Philhar: 
we lately had occasion to speak) sang a pretty song, composed sa nage 
Sweetheart when a Boy,’ displaying vocal qualities which probably come nearer 
Mr. fms) jones |e: any other Bagiich tenor of the day.”—Globe, 
r. Wilfo: rga $ i ‘ ” 
tiers organ was encored,inhis own song, ‘ My Sweetheart when a Boy,’ 


R. CHARLES HALL (Musical Director of the Royal 
rincess's Theatre) continues to impart instruction to Professi 
the Art of Singing for the Stage, Residence, 199, Huston Road, NeWo ns ees 2 





M® KING HALL, Solo Pianist and Accompanist (late 


of the Royal Academy of Music), receives Pupils at his residence, 199 Eusto 
Road, N,W., where applications respecting Concerts, 8 * ” resp : 
requested to be addressed. ' ¥ edie litte siheatied 


MAezRO CATALANI and SIGNOR LEALE have 


returned to London (from Naples) for the season, For Concerts, or Si 
Lessons, address CrauEer & Co., 201, Regent Street. eal 


ERR LOUIS ENGEL has REMOVED from 


Grosvenor STREET to 62, Mount Street, GRosvENOR Square, three doors 











trom Park Lane, where letters or engagements for the Harmontum may be addressed, 


LICK GRAIME. Ballad. Written and composed by 


Aveusta Meyrick, composer of ‘‘ Mary Hamilton,” Price 3s, 
London: Boosry & Co., 28, Holles Street. 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELL 


A. 
. d, 
0 
0 
0 
0 
0 








LONELINESS ... ee ove 
LO IMPROVISATORE DEL VILLAGGIO 
L'ORTOLANELLA nse nee tes 
LA SPINAZZOLESE ... 0 0 ase ae 
LIT AMA ected sles “ia ASS oes 


London; Oramer & Co. (Limited), 210, Regent Street, W. 


THE ART OF SINCING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH, 


A Crivellian method, upon which has been formed the voice of his pupil, Miss Lucy 
FRANKLEIN, and those of other successful pupils, 


: Full Music size, 7s. 
London: Hammonp & Co, (late Jouires), 5, Vigo Street; ard of the Author, at his 
residence, 86, Wimpole Street, W. 
Published This Day, 


PROFESSOR GLOVER’ ORGAN BOOK, 
CONSISTING OF 
Twelve Fugues, Voluntaries, Interludes, and Preludes, 
FOR THE ORGAN, HARMONIUM, OR PIANOFORTE. 
Price 8s, 
London: Dounoan Davison & Co., 244, Regent Street, W. 


SUNG BY CARLOTTA PATTI. 


“IL GIORNO DI FESTA,” 
(“The Festive Day” 
VALSE-CHANTANTE. 

Composed by RICHARD DE VALMENCY. 

Price 4s, 

Of ‘Il Giorno di Festa’ we cannot speak in terms of commendation too highly. 
It is a song in tempo di valse, dedicated to and sung by Mdlle. Carlotta Patti. | 
possesses @ beautiful melody ; it is right and sparkling, in the key of F, changing 
to E flat very effectively.”—B hton e. 

“This vocal waltz was whitten for the purpose of enabling Malle. Carlotta Patti to 
display her extraordinary and how unrivalled powers in the florid style. It is 
made up of rapid flights into the highest regions of the seale, and other passages de- 
manding that clear, brilliant, flexible voice, which she possesses in so surprising 4 
degree, and to which she mainly owes her unbounded popularity.” —@/obe, 


London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published 
“FAIRY FOOTSTHPS,” 
CAPRICE FOR THE PIANOFORTE, 
By FREDERICK BOWEN JEWSON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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PHILHARMONIC CONCERTS. 
(From a political source.) 

We are somewhat in arrears with ouf concert-going friends ; 
but better late than never. They must take the will for the deed, 
and bear in mind that such a question has been recently in 
discussion as Parliamentary Reform ; that Napoleon ITT. has been 
entertaining Emperors, Kings, Princes, and great statesmen in 
his magnificent city of Paris, where the International Exhibition 
is also going on; that the Emperor of Austria has been making 
himself constitutional King of Hungary; that the question 
between Turkey and Crete is even now anything but settled; and 
that many other topics of more or less importance have impera- 
tively commanded a large instalment of our space. All that we 
can possibly do at present, therefore, is to glance occasionally at 
the concert world and to bestow so much attention as we are 
able to devote upon those concerts which exercise a certain 
influence upon art, and are consequently, in their various 
departments, matters of more or less public interest.] 

The Philharmonic Concerts (in the Hanover Square Rooms) 
appear to be going on this year as prosperously as the stanchest 
advocates of our most ancient and honoured musical society could 
desire. The new conductor, Mr. W. G. Cusins, becomes more 
and more familiar with his task; and it is now the general 
impression that in their patriotic resolve to appoint an English 
musician to the post the directors could not possibiy have fixed 
upon a more competent man. The two symphonies at the sixth 
concert, Mozart’s so-called Jupiter (in C, No. 6 of the “ grand 
symphonies,” 49th and last of the symphonies actually composed), 
and Beethoven’s in F, No. 8—were both admirably played, the 
well-known scherzo in the last being asked for again and repeated. 
The two overtures were Weber’s Oberon and Mr. Arthur S. 
Sullivan’s Marmion. About the first we need write nothing. Of 
the last, written expressly for the Philharmonic Concerts, we 
have much pleasure in saying that it is another step in advance 
on the part of the only composer of any remarkable promise that 
just at present we can boast. In choosing Scott’s Marmion for a 
subject it would naturally be supposed that Mr. Sullivan had 
determined upon writing what is understood by a “ programme 
overture.” But, happily, he has avoided that rock against which 
so many ardent composers have split. True, if the overture had 
been announced as ‘‘ Overture to The Merchant of Venice,” people 
might have asked what it could by any means have in common 
with the play. But it would serve just as well for an over- 
ture to Harold the Dauntless, or, The Bridal of Triermaine, and 
be none the less interesting. Of what the Germans call 
“ character-overtures,” there is, perhaps, but one in existence, 
and that one is Beethoven’s Coriolan. Egmont is a dramatic 
overture, and tells in its way a story; so does Mendelssohn's 
Ruy Blas. But, as a musical personification, the Coriolan of 
Beethoven stands alone; and the only pity is that it was not 
composed for the wonderful play of Shakspeare, instead of for a 
forgotten German tragedy (“ trauerspiel ”) by a certain Colin (in 
1807). Mr. Sullivan’s Marmion has no pretensions to a ‘“ cha- 
racter-overture.” Nevertheless, it is eminently picturesque, and 
has, here and there, just enough of the Scottish turn of melody to 
suggest so much of the Scottish element as is an ingredient in 
the story of Marmion. It consists of a highly interesting intro- 
duction, in slow measure, and a spirited and well-worked out 
quick movement. The themes are clear and striking ; the treat- 
ment is broad and ingenious, and the orchestration masterly. In 
short, Mr. Sullivan has composed a new work calculated to 
enhance the ——— so well earned by his overture, In 
Memoriam, which created so + an effect at the last Norwich 
Festival, and again at two different performances in the Crystal 
Palace. Everything that comes from the pen of our young 
English composer is naturally watched with keen interest ; and 
we are always glad to be able to say, on the apparition of one 
work after another, that his motto is still “Excelsior.” The 
overture to Marmion was well played, under the direction of Mr. 
Cusins, and received with genuine and unanimous marks of 
approval. 

e concerto at this performance was the new one of Mr. 
Benedict, in E flat, for pianoforte, which, not long since, won 
golden opinions at the Crystal Palace, and which was received 
with just the same enthusiasm by the more exclusive and difficult 





patrons of the Philharmonic Society. But the work is a master- 
piece in its school, and, if competently executed, must always 
excite the heartiest admiration. ‘The pianist on this occasion, as 
on the former one, was Madame Arabella Goddard, who played 
her very best — which means the best of the best — and was 
unanimously called back at the termination of her performance. 
The singers were Madame Trebelli-Bettini and Signor Gardoni, 
who both highly distinguished themselves—the first in an air 
from Meyerbeer’s Dinurah (encored), the last in a romance from 
Gluck’s Iphigénie in Tauris. 
The seventh concert (on Monday night), was honoured by “ the 

_— of Royalty.” The Prince of Wales, with the Prince and 

rincess of Hesse, and other distinguished persons, was in the 
Hanover Square Rooms some time before the symphony had come 
to a conclusion. To judge from the programme, his Royal High- 
ness, if he had anything to say to its selection, must be partial to 
the best music. The opening piece was Spohr’s symphony in E 
flat, which, independently of its intrinsic merits, must always be 
interesting to the admirers of that composer, as the first important 
work from his pen that was ever heard in England. Moreover, 
though the earliest of his orchestral symphonies, it is by no 
means the least remarkable, the slow movement and the trio of the 
minuet being among the most striking things of their kind not to be 
met with in the symphonic writings of the four t masters, 
while the principal theme of the finale is charming alike in its airy 
lightness and fanciful treatment. The performance was excellent. 
The symphony was followed by the ‘* Benedictus” from Beet- 
hoven’s Missa Solennis in D, the vocal quartet being supported by 
Madlles. Tietjens and Drasdil, Messrs. Wilford Morgan ana f Santley, 
and the violin obbligato played by Mr. Blagrove. This “ Bene- 
dictus” should never be separated from the context. Coming in 
its proper place its effect is wonderfully impressive ; isolated, it 
falls almost listlessly on the ear. There is no masterpiece in music 
that can less bear being heard piecemeal than Beethoven’s Second 
Mass. ‘I'he ‘ Benedictus” was succeeded by the famous scena 
from Der Freischtitz, entrusted to the best representative of Weber's 
most interesting heroine now on the stage—Mdlle. Tietjens ; and 
the first part of the concert came to an end with one of the most 
beautiful and imaginative works of Beethoven—theChoral Fantasia, 
for pianoforte, with semi-chorus, full chorus, and orchestral accom - 
paniments. None of our musical readers need be reminded of the 
idea by which this exquisite musical poem was ro arpa ; and it is 
quite enough to state that Madame. Arabella Goddard represented 
the lady whose improvization at the piano is supposed to awaken the 
interest of the assembled guests, and to induce them to join their 
voices with the instrument in a choral apostrophe to the charms of 
music. Madame Goddard’s playing was absolute perfection, and 
the Fantasia was heard with delight from the first bar to the last. 

The second part was exclusively devoted to Mendelssohn’s First 
Walpurgis Night—after Beethoven's Egmont. the worthiest homage 
on the part of a musician to the genius of Goethe, The 
characteristic poem of the great German which supplied Mendel- . 
ssohn with the idea for one of his most origi creations is 
suggestive enough, as all familiar with Goethe’s poetry must be 
aware; but only a kindred genius could have enabled the musician 
to build up so colossal a structure with such scant materials. The 
introductory symphony to the Walpurgis Night intended as a 
description of stormy weather on the hills, is one of Mendelssohn’s 
most admirable orchestral pieces. The solo and chorus to which 
it leads—an apostrophe to Spring, sung by the Druids who are 
about to perform their rites and sacrifices on the traditional May- 
day—is as fresh and invigorating as Spring itself. How the Druid 
worship is threatened with interruption by the Christians, and how 
to frighten away their enemies the priests of the Druids practise 
all sorts of incantations in the neighbourhood of the hallowed spot, 
and lastly, what wonderful music Mendelssohn has found for it all, 
we need not say. Whether most to admire the chorus of Incanta- 
tion itself, to which the incantation in Weber's Der Freischiitz is 
mere child’s prattle, or the solemn and impressive invocation of the 
Druids, when allowed to address their deity unmolested, it is not 
easy to decide. Each belongs to the highest order of dramatic 
music, and each must deepen the regret of every true amateur that 
Mendelssohn did not live to take the lead in modern opera, as he 
had already taken the lead in every other branch of musical com- 








position, following in the footsteps of Handel, Bach, Mozart, and 
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Beethoven, while bringing to his work a genius that enabled him, 
though reverencing the classical models, to walk in an independent 
path of his own. 

The noble performance of the Walpurgis Night reflected great 
credit on Mr. W. G. Cusins, the new Philharmonic conductor. 
Mr. Santley sang the music of the. chief Druid priest, and his co- 
operation was of infinite value. The Royal party remained to the 
end of the concert, the orchestra celebrating their departure with 
the National Anthem. 

ee 
HER MAJESTY’S THEATRE. 

The first representation of Beethoven’s opera—the solitary 
work of the kind, which sufficed to place its author side by side 
with Mozart, the greatest of dramatic composers, and in advance 
of Cherubini, the one whom Beethoven himself was inclined to 
rank as highest—took place under unfavourable circumstances. 
Malle. 'Tietjens had by no means recovered from her indisposition, 
and was not in a fit state to undertake so very arduous a task as 
that of representing the part of the incomparable Leonora. Her 
suffering was evident and painful. Nevertheless, even under these 
circumstances, her very impassioned and heartfelt performance 
could not fail to make a deep impression ; and the audience, an 
audience that filled the house in every corner, grateful for her 
exertions and moved by her enthusiasm, applauded her frequently, 
and with genuine good will. After the magnificent quartet in 
the grave scene, and the duet with Florestan, which directly 
follows it, Mdlle. Tietjens was unanimously called before the 
lamps. Still it was a pity she should imperil her splendid voice 
at a time when it stands so clearly in need of at least a brief res- 

ite from labour. Up to this moment, almost the whole responsi- 

Fility of maintaining the fortunes of the theatre have devolved 
upon her, scarcely an evening having passed without her appearing 
in some opera of more or less importance. The other woman’s part 
in Fidelio, the charming Marcellina, was represented in her own 
happy manner by Mdlle. Sinico, who sang her one air as perfectly 
as could be wished. Mr. Santley is unquestionably the best 
Pizarro since Staudigl. All the overwhelming orchestral accom- 
paniment to the fierce outpouring of revenge and malice by which 
the wicked Governor lets the audience into his confidence, in the 
same scene (perhaps the most impressive in dramatic music), could 
not drown the bright and penetrating tones of a voice now in its 
category unparalleled. Herr Rokitansky’s rich and sonorous bass 
is exactly suited to the music of Rocco, and he gives to the per- 
sonage of that rough but kind-natured gaoler a certain bluffness 
which reminds us occasionally of Herr Formes, whose Rocco 
stood alone among the Roccos of his time. Signor Tasca is not 
equal to the music of Florestan, of which no Italian singer has 
been able to make himself thoroughly master in our remembrance 
—Signor Tamberlik excepted. But though the great air of the 
prison scene was a failure, the bright and telling high notes of 
Signor Tasca’s voice, a legitimate tenor, if there ever was one, 
were used to very considerable advantage in the duet with Fidelio, 
in which husband and wife give expression to their rapture at 
being reunited after a long separation. Here Signor Tasca justly 
shared the applause with Mdlle. Tietjens. Signor Foli did all 
that could possibly be desired in the small part of the Minister, 
who only sapere in the last scene, when the interest of the drama 
is over; and Mr. Hohler might be a very good Jacquino if he 
would commit the music to memory—a sine qué non where Beet- 
hoven is concerned. The overture, the grand No. 8 (in C)—the 
noblest and most perfect of the four—was superbly played by the 
orchestra, under Signor Arditi; but we have heard the chorus of 
Prisoners much more effectively sung; nor can we approve of the 
tenor solo, which is one of its marked features, being given 
otherwise than as Beethoven has indicated—that is, to a single 
voice. 

Mdlle. Christine Nilsson’s second appearance was quite as suc- 
cessful as her first. The opera was again La Traviata; the house was 
again crowded in every part; and the most lavish applause was 
again bestowed on the interesting young Swede from the beginning 
to the end of her performance. The Alfredo on this occasion was 
Signor Gardoni, always welcome at Her Majesty’s Theatre, where 
he first became known to the English public, as Ferdinando, in 
La Favorita at the beginning of the memorable year, 1847, when 
Mr. Lumley had first to make head against the formidable oppo- 





sition at Covent Garden. Nothing could be more refined than 
Signor Gardoni’s singing, nothing more gentlemanly than his 
bearing, in a part that has so very little to recommend it. There 
was also another change in the distribution of characters, a new 
baritone, Signor Pandolfini, taking the ane of Mr. Santley, as 
the elder Germont. Though always pleased to welcome Italian 
singers on the boards of the Italian Opera, we are compelled to 
say, in this instance, that the Englishman is by many degrees the 
better Italian singer of the two. 

On Saturday night Mdlle. Nilsson appeared for the third time, 
and in a new character—that of Margaret in M. Gounod’. still 

ular Faust—a character which, it should be stated, she had never 
be ore attempted, even on the French stage. Mdlle. Nilsson takes 
precisely the view of Margaret adopted by Mdlle. Miolan Car- 
valho, the first to represent the character at the Royal Italian 
Opera (1863), and, as in the case of the same lady, her cos- 
tume in the first scenes is closely*copied from the celebrated 
picture by the late Ary Scheffer. The audience was the most 
crowded and brilliant that has for a long time been assembled 
within the walls of Her Majesty’s Theatre—just such an audience, 
in fact, as many can remember on what used emphatically to be 
called ‘‘ Jenny Lind nights,” some twenty years ago. ether 
the new ‘ Swedish nightingale” is destined to attain the vogue 
of the old one time alone can show. We prefer not hurrying to 
conclusions. 

The operas during the present week have been the Huguenots 
(Monday—a morning performance); Faust (Tuesday night—with 
Mdlle. Nilsson); and Za Traviata (Thursday). La Forza del 
Destino, Verdi’s St. Petersburg opera, and his last dramatic work 
but one, is to be given this evening. Of Mdlle. Nillson’s Margaret 
we shall speak in full next week. 





LrEps.—Since the 'Town Hall Popular Concerts were originated, the 
Saturday evenings’ entertainments in the Victoria Hall have provided 
selections embracing a wide and varied field of musical composition. 
On Saturday evening a large audience listened with unmistakable 
pleasure to a performance made up entirely from the works of one 
eminent English composer. Mr. Henry Smart is at present in Leeds, 
and in honour of his visit the Town Hall Choir (augmented to 50 
voices), the vocalists—Miss Helena Walker, Miss Newell, Miss Nalton, 
and Mr, W. C. Bell, and the Town Hall organist, Dr. Spark—devoted 
their powers to the execution of a number of his compositions. The 
composer’s sacred pieces were cleverly illustrated on the organ by Dr. 
Spark. The trio, ‘God that madest earth and heaven,” is a very fine 
piece, but a little inequality in the singers—Miss Walker, Miss Newell, 
and Miss Nalton—prevented a full realization of its beauties. Miss 
Walker and Miss Nalton, in the duet, “The Gondola,” sang so 
charmingly that a repetition was insisted on. Miss Walker gave the 
characteristic song, ‘‘ The Switzer Maiden,” with all the sweetness and 
expression of which the melody is capable, and was encored. Miss 
Newell sang with plaintive tenderness, ‘I dream of thee at morn; ” 
and Miss Nalton was so excellent in “ Hark the bells are ringing,” that 
a repetition was insisted on. The encore which followed, “ Jack 
Brown,” was no less merited on the part of Mr. W. C. Bell. The trio, 
“ Queen of the Night” (sung by Miss Walker, Miss Nalton, and Mr. 
Bell), was encored, as was the part-song, “‘ Ave Maria,” in the execution 
of which, as well as in the Te Deum Lavdamus,” the chorus were 
careful and effective.—( Abridged from the ** Leeds Intellegencer, June 17. 

DurHam.—The members of the City Glee and Madrigal Union 
have given the last of their third series of concerts, and have succeeded 
in firmly establishing the Union in the estimation of the public, as 
the musical society par excellence of the city of Durham. The following 
are the members :—Messrs. Martin and Walker (altos); Price and 
Whitehead (tenors); J. Lambert and David Lambert (basses). These 
gentlemen were assisted by Miss Anna Hiles, of the English Opera, 
Covent Garden. Mr. G. H. F. Orwin presided at the pianoforte. 
Miss Hiles sang the aria d’entrée, ‘‘ Sad as my soul ” (Zurline), which 
she gave with a deal of expression, and was loudly applauded. She was 
encored in Perren’s ‘‘ When the Cuckoo,” and Dr. Arne’s ‘‘ Where the 
Bee sucks.” Mr. David Lambert gave Handel’s “ O Ruddier than the 
Cherry,” from Acis and Galatea, with great gusto, and won an enthu- 
siastic encore. Mr. J. Lambert gave “The Wolf,” with much effect, 
and was encored. Sterndale Bennett’s trio, “Shall a Clown,” was 
capitally sung by Miss Hiles, Messrs. Price, and D. Lambert. The 
glees, part-songs, and choruses, by the Union, afforded a t treat to 
the lovers of choral singing, several being loudly encored; Mr. G. H. 
F. Orwin accompanying at the pianoforte. There was a large attend- 
ance, 
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ROYAL ITALIAN OPERA, 

We are now in full o season. What was advertised as the 
only performance of La Sonnambula that could take place this year 
attracted so immense a crowd, on an “‘extra night” too, that it 
is already announced for repetition. But Amina is the character 
in which Mdlle. Adelina Patti first appeared before a London 
audience (1861)—a fact in itself of sufficient interest ; and, more- 
over, it is one of that gifted lady's most admirable impersonations. 
The familiar melodies which age can never make sound otherwise 
than beautiful, so artless and tuneful are they, were heard with 
the old delight, and the pastoral story, as dramatic as it is simple, 
was followed with all the old interest. The village lovers, Amina 
and Elvino, being real types of nature, are for all time; and it is 
very doubtful if more congenial music could be invented for them 
than that which the amiable muse of Bellini has made flow from 
their lips. Equally true and engaging in their way, though of 
course of inferior importance, are Lisa and the Count Rodolpho. 
And then there is a spirit about the whole which instils persua- 
sion into the mind of the hearer that music,must be the absolute 
language of the personages of the story. Surely never was measured 
recitative, in soliloquy, or in dialogue, more natural, nor recitative 
in which the rhythmical melody predominates more eloquent and 
unrestrained. 

It will not be ted of us to enter again into a detailed 
account of Mdlle. Patti’s performance—a performance, whether 
regarded from a dramatic or a musical point of view, consummate. 
Its charm is as potent as ever; the earlier scenes, while, if possible, 
still further refined by art, retain their pristine freshnesss; the 
‘‘ Come per me sereno,” in which the newly affianced bride’ com- 
municates the fulness of her joy to her associates, is delivered with 
the same guileless spontaneity, accompanied by that unlimited 
vocal facility which enables Mdlle. Patti to express with ease the 
dramatic feeling, no matter how florid may be the musical ges 
to which the words are allied; the parting duet with Elvino, at 
the end of Act I. is no less touching and natural than we have 
known it ; and the scene of the bedroom, where the somnambulist 
has innocently got herself into a gravely compromising position, is 
so full of imploring and impassioned earnestness that to the 
audience who know the secret the incredulousness of Elvino looks 
like stolid obstinacy. ‘The Mill-scene is from first to last beyond 
reproach ; but, if one point could be fairly selected from the rest 
for especial praise, it would be the pathetic apostrophe— 

“ Ah non credea mirarti 
Si presto, o fiore ”— 
during her enunciation of which the still unconscious Amina allows 
the faded flowers, leaf by leaf, to drop, unheeded, from her listless 
hands. This truly eloquent melody is sustained to the end in tones 
that, while seemingly murmured rather than sung, never once cease 
to be purely musical. A more admirable example of subdued 
singing (‘‘ sotto voce” as the Italians term it) could not be cited. 
Compare it with the rapturous “ Ah non giunge,” which Amina, 
restored to love and happiness, gushes forth as though she had 
suddenly been metamorphosed into a new creature, and which 
Mdlle. Patti gives with an exuberant animation and a brilliancy of 
execution not to be surpassed, elaborately embroidering the theme 
on its recurrence (like her most celebrated predecessors) as if in a 
moment of such unutterable joy Amina could do nothing soberly 
or in constraint, and a fair estimate may be formed of the various 
merits of this exceptional performance. How thoroughly it was 
rr a how warmly appreciated by the audience need hardly 


Signor Fancelli’s Elvino is just what it was last year, and he 
omits so much of ** Ah he non odiarti,” the famous 
pendent to Elvino’s cry of despair, ‘Tutto @ sciolto,” that there 
seems no evident reason why he should sing any of it. M. Petit 
is in no way fitted for the part of Count Rudolpho ; nor can we 
greatly admire the Lisa of Mdlle. Ackermann. 

During the week we have had Lucia di Lammermoor (with 
Malle. Patti); Don Carlos; La Favorita (with Mdlle. Lucca, 
Signors Mario and Graziani—Thursday) ; and La Sonnambula 
night). Don Carlos is to be repeated to-night. Meanwhile, 

- Gounod’s last opera, Romeo e Juliette, is “in rehearsal.” In 
No previous season the manager of the Royal Italian Opera 
— forward so many attractions within so short a period of 





NEW PHILHARMONIC CONCERTS. 

The third and fourth of Dr. Wylde’s excellent New Philhar- 
monic Concerts, in St. George’s Hall, were as attractive as either 
of their predecessors. At the third we had Mendelssohn’s earliest 
published symphony—the one in C minor, a marvellous work, the 
age at which it was composed taken into consideration. Dr. 
Wylde had the good taste to perform the original scherzo in this 
symphony, instead of the one arranged from the Oftetto by 
Mendelssohn, at the instigation of the Philharmonic Society. The 
overtures were Cherubini’s Anacreon and Weber's Oberon, both 
executed with remarkable vigour. Beethoven's fourth pianoforte 
concerto was played in his most finished manner by Mr. Hallé, 
who introduced, in the first and last movements, the composer’s 
own cadences (which are far from being worthy of the concerto 
itself). V music was contributed by the young and pro- 
mising Miss Abbott and Mdlle. Pauline Lucca, the last of whom 
was compelled to repeat the ‘‘ Jewel-song” from Gounod’s Faust. 

At the fourth concert the symphony was that of Mendelssohn in 
A minor (the ‘‘Scotch”), very finely played, and the scherzo 
encored unanimously. Mr. Henry Holmes, one of the best of our 
English violinists, gave Spohr’s so-called ‘‘ Dramatic Concerto” 
with remarkable neatness and brilliancy of execution, and with 
well-merited success. There were two concertos in this richly 
varied programme—the other being Beethoven's fifth and greatest 
for the pianoforte, which Madame Arabella Goddard has essayed 
so frequently in public that it is unnecessary to say more than that 
she played it with her accustomed brilliancy and deep poetic feeling, 
and was unanimously called back into the orchestra at the termin- 
ation. The overtures were Meyerbeer’s elaborate and highly 
dramatic prelude to his brother, Michael Beer’s, tragedy of 
Struensee, and a new “Festal overture,” in C, by Mr. T. M. 
Mudie, an English composer about whom, of late years, we have 
heard too little. Mr. Mudie is in every sense a distinguished 
musician, and his overture, though placed at the end of the concert, 
created a real impression. Its x is unambitious and its style 
proportionately light; but it everywhere shows the hand of a 
master, both in its orchestration and the conduct of its details. 
Those who are acquainted with the earlier compositions of Mr. 
Mudie, more especially his symphonies in B flat, F, and D, his 
quintet in C minor, and his vocal settings of some of Petrarca’s 
sonnets, could hardly have been surprised at this; on the con- 
trary, their only surprise must have been that a musician thus 
accomplished and endowed should in these times of progress obtain 
so few opportunities of hearing. Dr. Wylde, however, has proved 
himself an adventurous explorer, and one of these days, perhaps, 
may favour us with one of Mr. Mudie’s symphonies. ‘Ihe vocal 
music at this concert was contributed by Mdlle. Sinico and Signor 
Gassier—the first of whom was loudly encored after her spirited 
delivery of the Polacca of Annchen, from Weber’s Der Freischiitz 
—well known to frequenters of Her Majesty’s Theatre. At the fifth 
and last concert (on Wednesday night) the symphony was Beet- 
hoven’s No 7, the concertos Hummel’s in A flat for pianoforte, 
played by Miss Kate Roberts, one of Dr. Wylde’s most promising 
pupils, and Mendelssohn’s for violin, by Herr Auer ; the overtures 
were that of Signor Schira to his o Nicolo det Lapi, and 
Weber’s characteristic Preciosa. e singers were Madame 
Trebelli-Bettini and Signor Mongini, from Her Majesty’s Theatre. 
Of this last concert, which was as successful as any, full particulars 
next week. Signor Schira’s spirited, brilliant, and dramatic over- 
ture was finely played, and the composer loudly called forward at 
the end. 


Isuineron Instrrution.—(Froma N. W. Correspondent.)—Mr. William 
Weller gave one of his popular entertainments at the above Institution, 
in Hemingford Hall, on ube, the 10th inst. There was a very large 
audience. Mr. Lovell occupied the chair. Previous to the entertain- 
ment, and between the parts, a musical performance was given by Miss 
Amelia Packer, Miss Butterfield, and Miss Rose Royle. Mr. Weller, 
who is a professional reader, was received with great applause, which he 
certainly deserved. His readings are in the highest degree enjoyable. 
To a pleasing manner and powerful voice he adds deep study and tho- 
rough gentlemanly interpretation. The programme included selections 
from the works of Shakspeare, Tennyson, Hood, Lewis, Payne, and 
Coates. Every piece was received with 7. and at the close Mr. 
Weller was rewarded with an “ ovation,” for what may emphatically be 

ronounced one of the best entertainments that have 
falington Institution —N. W. 
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Petters to Well-known Characters, 


TO DISHLEY PETERS, Esa. 

Dear PetTers,—To replume the wing that it has lost, the Crys- 
tal Palace, in stage phrase, is going to ‘‘ take a benefit ;” and this 
has set us thinking of the benefit of the Crystal Palace. 

In teaching people to improve their taste for the fine arts, by 
letting them see statues and specimens of architecture, which 
otherwise they never would see; in teaching people how to like 
good music, by letting them for a shilling hear symphonies which 
elsewhere would cost them a guinea; in teaching people to prefer a 
Crystal palace to a gin palace, and to take their pleasures plea- 
santly, and to enjoy a holiday soberly, yet not sadly ; in all this 
the Crystal Palace has conferred a great benefit upon society, and 
society should show that it is mindful of the fact, by flocking to 
the Benefit of the Crystal Palace. 

Besides the satisfaction of doing a good deed, society will get a 
good Concert for its money. Mario, Tietjens, Adelina Patti, Santley, 
Sainton-Dolby, Arabella Goddard, Costa, Sims Reeves, and many 
other charming singers, players, and conductors, are all going to 
sing, play. and conduct, gratis, for the benefit of the Palace; and 
the fact that they are doing so will perhaps make them sing, 
play, and conduct better than when their voices, fingers, and 
time-sticks have been paid for. Then there will be heard 
a chorus such as is not elsewhere audible, for no other orches- 
tra in Europe can hold so many voices. ‘From grave to gay,” 
from &c. to &c (you know the old quotation) the music is selected 
to please every kind of taste, and only a rhinoceros could fail to be 
delighted by it 

‘*A thing of beauty is”—another old quotation; and hereabouts 
in ugly London there are so few things of beauty, that we cannot 
well afford to lose the lasting joy of one of them. But our lasting 
joy in looking at the beauties of the Crystal Palace will become a 
lasting sorrow if the prettiest part be not rebuilt. ‘+ As you were” 


must be the word to the lions with mild faces and neatly curled-up 
tails, which used to stand as sentinels before the big red giants. 


The rainbow hues of the Alhambra again must dazzle and delight 
us; the oiled and curled Assyrian bulls must be restored to their 
old places, and the beauties of the Byzantine Court must all be 
reproduced. Of course people who have palms and ferns will send 
them to surround the fountains as of yore, and somebody perhaps 
will go to California, and bring over the bark of another monster 
tree, for our nursery-maids and nursery-gardeners with all their 
eyes to stare at. That people like the Palace, is proved by the 
plain fact that above two million visitors went there in the last 
year, and they were more than all our national shows attracted to 
their doors. For the credit of the nation, the Palace ought to be 
restored. It is about the best sight we can show our foreign friends, 
and perhaps the only one of all our public buildings of which we 
need not feel ashamed. 

So walk up, ladies and gentlemen, and take your guinea 
tickets for next Wednesday afternoon. Who would not give a 
guinea to see the Crystal wing restored? But if you cannot spare a 
guinea, there are tickets for a crown if you apply beforehand ; and 
while longer purses realize the hopes of golden fruit expected from 
the Concert, you may help to crown the benefit with silvery success. 

Aid the cause, dear Peters, with such a “ lift” as you alone can 
give, and oblige your affectionate friend and admirer, 

85, Fleet Street, June 22. Punch. 

cece eins 
TO DR. A. S. SILENT. 
Siz,—In the Musical World just received, I perceive the enquiry as to 
the composer of a song, concluding with the words, “ the music of the 
“drum.” It was composed by Dr. Calcott. ‘The titleis “ Friend of the 
Brave.” Words by Campbell; published by Cramer & Co.—I remain 
yours, z J. M. T. 
Montpelier Road, Brighton, 16th June. 
————() 
TO DR. A. S. SILENT. 

Sir,—In reply to the inquiries of your correspondent, A. T. N., in the 
last number of the Musical World, | beg to say that the song he alludes 
to is, no doubt, Dr. Calcott’s “ Friend of the Brave” At the time I 

ured my copy—a long time since—it was published at Cramer’s.— 
ain, yours truly, J. Warts. 

Ormskirk, Lancashire, June 17. 





TO DR. ABRAHAM SADOKE SILENT. 


Sir,—Your correspondent, A. 'T. N., must be a gentleman of great 
and varied readiug. There is an obscure and recondite volume 
called the ‘* Pleasures of Hope,” by one ‘Thomas Campbell (a poet), 
in which A. T. N. will find the lines which he has misquoted so 
horribly. But I always say that musical people know nothing 
but their own silly trade, and they don’t always know that. Music 
in the Drum.—Yours respectfully, Bonassus Bana. 

June 18. 

[Bang Bang!—A. 8.8 ] 


eee keene 
TO SHIRLEY BROOKS, Esq. 


Sir,—Musical critics in every journal in England are always 
protesting against the ‘‘ encore system,” and certainly with reason. 
Yet we scarcely ever see a notice of a concert in which particulars 
are not given of every encore obtained. If this was not done, 
singers and players would not, we fancy, be quite so anxious as 
they naturally are, under present circumstances, to be called upon 
to repeat their performances. To obtain the little triumph of an 
encore in presence of several hundred persons is something, but it 
is nothing compared to the advantage of having this triumph 
recorded for the enlightenment of thousands and tens of thousands 
of readers. It is only necessary to attend no matter what concert 
of miscellaneous music, to see that if the finest musical perform- 
ances are sometimes encored, the same attention is also frequently 
paid to the most vulgar. An encore proves no more for a musician 
than a second edition proves for a writer. Mr. Tupper’s works go 
through never so many editions; and at the nrasic halls it is the 
custom we believe, to encore everything. ‘This is as it should be 
—or nearly so; for when it has once become the rule to encore 
everything, it may, soon after, become the rule to encore nothing, 
—Your obedient servant, Trowton Tubs. 

June 20. 

—_ro—. 


TO DION BOUCICAULT, Esq. 


Sir,—The piece opens with a valet brushing his masters coat which 
himself has been wearing over night and has left behind him the 
masters over coat, after the Bell has rung till the master is out of 
patience, he enters the room and asks for letters which the valet finds 
he has left behind him in the overcoat, he then asks to go out for $ an 
hour to get his hair cut, he returns about Half a Dozen to the room to 
say there is no Butter no milk &c & each time told by the master to 
go the Devil—He the master then tells us of going down or up Long 
Acre and seeing a Lady with a Large red Chignon which she droped he 
picked it up & followed her into some place when a strange voice with 
an Irish accent shouted have you got it, he responded here it is, I dont 
mean that I want the £50 He then gave it & departed, fearing they 
might follow & pester him he removed and shaved off his whiskers a 
Lady is introduced by a letter & she has a companion who is the Lady 
with the Chignon they take up their abode with him, then comes the 
man with The Irish accent who also is very happy to make his ac- 
quaintance & says he is a very scientific man and has an invention that 
will pick any Lock in the House and tries it on his writing desk this 
puts the old gent in a fright (who by the by has had money left him) 
he then asks him for the Loan of £20 and as he has a pistol in his hand 
he gives him, as he puts it in his pocket Book he sees a number of 
notes & says he could not be in much want, he then tells him they 
were put in his hand by some one and he is keeping them till he finds 
the owner the old gent claims them as thé £50 he had given at Long 
Acre it concludes with the marriage of the old man & his pretended 
Niece I think one of the most absurd things I have ever seen or heard. 

To Sutherland Edwards, Esq, J.C. 


—~o— 
TO JOHN OXENFORD, Esa. 


Sir,—I have been for nearly twenty-one years investigating the 
value of shape in relation to volume in different branches of 
economic science, and on the 11th June current I finally solved 
the geoblan, discovering simultaneously the square of the circle, 
the key of the pyramid of Cheops, mn the value of the number 
seven. The problem is of vast importance, and I wish, through 
the columns, to prove the date of my “ instantia crucis” and its 
truth on the base of the world’s evidence in a series of seven 
letters. Wiliam Harvey. 


To Shirley Brooks, Esq. 
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Scuusert Socrery.—The fourth and last concert took place on 
Thursday, 13th inst., nearly the whole of the programme being devoted 
to English composers, Professor William Sterndale Bennett’s admirable 
trio opened the concert, well played by Malle. Kinkel (piano), M. 
Vivien (violin), and Herr Gowa (violoncello). The latter gentleman 
made his first appearance in England, and we may call it a successful 
one. He isa pupil of Herr Grtitzmacher, and proved in his solos that 
he possesses both taste and style. The “ Musette” by Offenbach was 
encored. We can but credit Herr Schuberth that he so willingly gives 
up his place to afford an opportunity to a friend to be introduced to a 
select and appreciating audience. ‘Ihe other encores were allotted to M. 
Vivien, for a solo on the violin, and Mr. Horton C. Allison, for a bril- 
liant solo on the pianoforte. The vocal members were Madame Suchet- 
Champion, who greatly pleased in Sullivan’s “ Orpheus with his lute;” 
Miss Adelaide Bliss, who gave Mr. Perren’s song, ‘‘ When the Cuckoo 
comes,” and “Bishop's “Mocking Bird”—both with much taste; 
Miss Emily Marter; and Mr. Leonard Walker, whose fine bass voice was 
heard to advantage in Herr Kloss’s new song, “ The Valiant Knight.” 
Miss Ellen Blisss played Wallace’s grande fantaisie on Maritana; and 
Miss Eveline Scott, pupil of Mr. W. Macfarren, made her first appear- 
ance, and played her master’s Zarantella. Mr. Emile Berger, Mr. 
Cockburn, and Herr Schuberth were the accompanists. The vocal 
practice of members will be resumed in November and the orchestral 
practice in December next, both under the direction of Herr Schuberth. 


Mr. Jacques BLumMenTHAL, the emihent pianist-composer, gave his 
annual matinée at Holdernesse House, Park Lane, by permission of the 
Earl and Countess Vane, on Monday, under patronage the most dis- 
tinguished in the land; embracing one ‘‘ excellency,” six “ duchesses,” 
four “ marchionesses,” eleven ‘countesses,’ four ‘ viscountesses,” 
fourteen “ladies” of rank, two “ honourables,” and four simple 
«‘Mrs.’s.” Surely never did a brighter galaxy of lady patronesses 
shower their favours on pianist, professor, or composer. Mr. Blu- 
menthal must have experienced some difficulty in making out a pro- 
gramme adapted to such elevated tastes. Nevertheless, the pianist- 
composer has to be complimented on his “ upper-ten” selection. Of 
course his first aim was to provide something new of his own composi- 
tion. Mr. Blumenthal revealed himself newly in sundry pieces. First 
and foremost there was a HZymne Hébreux (ancien), a “ Transeription for 
the Pianoforte”—a very excellent thing of its kind, played by himself, 
and much approved. Then there were sundry “ Pensées Intimes” 
(Recueil de petits morceaux), and melodie, * Loin de toi”—all played by 
the composer, and all received intensely, if not demonstratively, by the 
aristocratic audience, who seemed to hang on the player’s fingers with 
real delight. ‘Mr. Blumenthal is not an extraordinary pianist, nor a 
profound musician, nor a composer of the rarest invention; but the 
great world have faith in him, and believe him to be all he 
desires to be believed ; and so he plays, indites, and thinks solely for 
the great world. The other works of the concert-giver introduced 
into the programme were—Reverie, “Le Parfum ;" Marche Turque, 
“ Ralouka;” and Caprice, ‘‘ Les Etoiles,” for pianoforte—performed by 
Mr. Blumenthal; and those highly popular vocal pieces— ‘ The 
Children’s Kingdom,” sung by Madame Sainton-Dolby; and romance, 
“Le Chemin du Paradis,” sung by M. Jules Lefort—the songs above 
all pleasing immensely. One of the most admired performances of the 
concert was Herr Engel’s «« Morceau d'Ensemble,” for harp, harmonium, 
and piano, on airs from Mose in Hgitto—excellently well played by Mr. 
John Thomas, Herr Engel, and Mr. Blumenthal. Of the vocal per- 
formances not derived from the Blumenthal repertory, we might point 
to, as most acceptable, Mozart’s “‘L’Addio” (which is not Mozart's), 
sung by Madame Sainton-Dolby ; Guglielmo’s song, ‘‘The Lover and 
the Bird,” by Malle. Liebhart ; aod Offenbach’s duettino, “ Lieschen et 
Fritzchen,” by Mdlle. Vera-Lorini and M. Jules Lefort. The piano- 
forte was held by Messrs. Vera, Pinsuti, and Ganz.—A. A. 


Lricesrer.—A large number of ladies and gentlemen, principally 
members of the New Philharmonic Society, assembled at the Tempe- 
rance Hall, on Wednesday evening, to present to Mr. Henry Nicholson, 
conductor of the society, a testimonial of respect, to which many of 
the musical public of Leicester, and several of Mr. Nicholson's pro- 
fessional friends at a distance were also contributors. The testimonial 
consisted of a handsome ivory biton, supplied by Distins, of London, 
with settings of gold, in which nearly two hundred turquoise were 
introduced, there being also a large carbuncle on each side. The baton 
was ha) an by a massive gold Albert watch chain. The baton 
bore the following i i—‘ Presented to Mr. Henry Nicholson, 
by the members of the New Philharmonic Society, and by his musical 
friends, June, 18+7.” Mr. 8. Cleaver, the chairman, opened the pro- 
ceedings with a speech, which was followed by another speech from Mr. 
Alderman W. Rowlett, upon which Miss Deacon, acceding to the wishes 
of the committee, addressed Mr. Nicholson in good-set words, and pre- 
sented him with the baton and Albert appendage. Mr. Nicholson 
accepted the testimonal with pride and gratitude, and complimented 





Miss Deacon, whereupon the proceedings terminated with the National 
Anthem, Mr. Nicholson using his new baton for the first tinie,as the cotn- 
pany gave expression to their loyalty and musical enthusiasm, At the 
conclusion of the presentation, about thirty gentlemen adjouraed.to the 
W hite Lion Hotel, and partook of an excellent dinner, provided by Mr. 
George Rigby. The chair was occupied by Mr. S. Cleaver, president 
of the Testimonial Committee; the vice-chair by Mr. William Weston. 
After the usual loyal toasts, the chairman proposed the toast of the 
evening, “ The health of Mr. Henry Nicholson.” The toast was drunk 
with three times three, and responded to by Mr. Henry Nicholson.— 
(Abridged from the “ Leicester Journal.”) 

Mr. Kuune’s Morntne Concert.—The numerous and fashionable 
company which assembled on Monday week at St. James’s Hall was, of 
itself, proof of the high estimation in which Mr. Kuhe is held, not only 
as a fashionable teacher in his own peculiar style of art, but as a popu- 
lar writer for, and performer on, the pianoforte in his own style of 
playing. In addition, thelist of vocalists and instrumentalists an- 
nounced to perform and sing was calculated to excite expectations 
which were amply satisfied. The singers comprised Mdlle. Nilsson, 
the Swedish vocalist, who sang two of her native melodies, and was 
encored, Mdlle. Sinico, Madame Trebelli, Madame Sainton-Dolby, 
Mdlle. Liebhart, Mr. Tom Hohler, Mr. Santley, Signors Mongini, Gassier, 
Gardoni, and Foli, Herr Rokitansky and Herr Reichardt, The Oath 
trio from Guillaume Tell was magnificently sung by Signors Mongini 
and Foli,and Mr. Santley ; as was also the trio from Lucrezia Borgia, by 
Malle. Sinico, Signor Mongini, and Mr. Santley. In the instrumental 
department, Mr. Kuhe played a sonata of Beethoven’s, for pianoforte 
and violin, with Herr Leopold Auer; and as solos, his own illustrations 
of the Africaine, and valse impromptu, “ La Piquante,” a nocturne by 
Chopin, &c., all of which were received with much favour. Mr. Ap- 
tommas performed a brilliant fantasia on the harp; Herr Engel, a solo 
on the harmonium; Signor Piatti, one of his violoncello solos, in his 
own unrivalled style; and Herr Auer, his “ Transcription,” for the 
violin, ofan air of Pergolesi’s, and a caprice of Paganini’s. Messrs. Arditi, 
Bevignani, W. Ganz, and Benedict presided at the pianoforte; and 
the concert was in every way a success. A printed apology was cir- 
culated in the hall for Mdlles. Iima di Murska and Tietjens.  B. B. 

M. Paque gave a matinée at St. George’s Hall on Thursday. It was 
intended originally to have been given at the residence of the 
Marchioness of Downshire, in Belgrave Square; but. untoward cir- 
cumstances prevented its taking place there. The popular violoncellist 
had a crowded audience, to whom he presented a pleasing and attractive 
performance. His contribution to the selection comprised his own 
arrangement of airs from William Tell, Neidermeyer’s melodie, “ Le 
Lae,” a Spanish bolero, ‘Il Jalez,” by a composer named Schozdopole 
(a name that “ wants nothing but pronunciation”’); and, in conjunction 
with Miss Madeline Schiller and M. Sainton, Beethoven’s trio in B 
flat, in all playing in his usual masterly manner and eliciting great 
applause. M. Sainton performed Beethoven’s violin romance in F 
with splendid effect; and Miss Madeline Schiller played Weber’s 
rondo brillant, as brilliantly as Weber himself could have possibly 
desired. Mdlle. Ida Gilliess sang the scena of Elvira, from Ernani, and 
Venzano’s waltz; and joined Mr. Cummings in Mr, J. P. Knight's 
new drawing-room duet, “« Where the roses grow.” Miss Rose Hersee 
sang a song by Vincent Wallace, with Miss Julia Eltona duet of 
Macfarren, and, with Messrs. Patey and Cummings, Gordigiani’s trio, 
‘‘ Vieni al mar,” in all of which the young and popular songstress 
delighted her audience in no small degree. Miss Julia Elton gave 
Randegger’s cradle-song, ‘‘ Peacefully slumber,” acecompaniad by the 
composer and with the addition of M. Paque’s violoncello accompani- 
ment, which greatly enhanced the effect. Mr. W. H. Cummings 
sang “The Maid of Murano,” and Signor Caravoglia the. eternal 
“Largo al Factotum.” A novelty in the concert was the singing of 
Mdlle. Jenny Kempton, an American contralto, who possesses a voice 
of the finest quality, power, and compass, with which she combines true 
taste and artistic feeling. Mdlle. Kempton sang Rossi’s aria from 
Azema di Granata and a new ballad composed. by Traventi, “‘ Thou art 
another’s now,” both efforts beiig crowned with the highest success. 
‘Tis pity this real artist should come to London and be-suffered- to 
depart with a solitary recognition. Mdlle. Kempton is about to leave 
London for America immediately. Messrs. Ganz and Randegger 
presided at the pianoforte alternately. Basut Bazoox. 

Mr. Rorutno Lacy.— The friends of. Mr. Rophino Lacy, known to 
the public as author of many dramatic works, and adapter to the 
English stage of Fra Diavolo, Cinderella, and Robert le Diable, besides 
other works, are soliciting aid to enable them to raise a sum which may 
at least shield from extreme privation the latter days of his life; a 
dangerous illness (during the progress of which private resources have 
become exhausted) having destroyed his health and strength, and 
rendered him incapable of resuming his professional labours. 

Mopute. Apeuina Part will in all probability sing this year'aéthe 
Birmingham Festival. 
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ST. JAMES’S HALL. 
MR. CHARLES HALLE’S PIANOFORTE RECITALS. 


THE SEVENTH RECITAL 
WILL TAKE PLAOB ON 
FRIDAY AFTERNOON, JUNE 28rz. 
To commence at Three o'clock precisely. 


Programme. 
GRAND ‘wre ” - poesine ere et le nye in , P 
Op. 81 
PRELUDIO CON FUGA, in ‘A ae (erst time) 
GRAND SONATA, in A major, No.9 ... 
DUO for Pianoforte and Violoncello, in D, Op. 58 
NOCTURNE, in E, Op. 62, No.2 (firsttime) .. « “+ sate. 
BARCAROLLE, in F sharp, Op. 60 (repeated by desire) ove 
. Mx, CHARLES HALLE, 
. Signor PIATTI. 


PraNoroRTE 
VIOLONCELLO ... 


PRICES OF ADMISSION. 
Sofa Stalls, — and reserved . ove 
Balcony ... os ove ove 
Area ove 
Tickets may be obtained at ‘Chappell & Co.'s 's, 6, New Bond Stzeet Ollivier & 
Co.'s, Old Bond Street; and at the Hall, 28, Piccadilly. 


— ALFRED MELLON MEMORIAL FUND.” 
SUBSCRIPTIONS ALREADY RECEIVED. 





d, 
Murray, Edward, Esq. ... 
Measom, G. 8S. Esq... 
Down, E., Esq. . 

Anson, J. Ww, Esq. 
Themas, W.. "Esq. 
Austin, _D. Esq. 


£ 

“The Knights’ Club" o- 

subseription) ... . 311 
Simpson, Palgrave, Esq. 
Reeves, J. Sims, Esq. ... 
Richardson, Charles, Esq. 
Beneuict, Jules, E de 
Webster, Benjamin, En. 
White, R., Exq. .. 
Santley, Charles, Esq. . 


ee 


Scocoecamamcoscecosoos soeoescesascsooosceooecsoposcescosoo™ 


Coote, C., ,Jun., Bag, ‘i 
James, 

Stephens, Chane , Esq. 
Duggan, 

James, Edward, Esq.Q. c. MP. 
R'viere, DSq. «0 
Arditi, Signor ove 
W. E. re 


J 


Toole, J. L., ooo 
Spiers & ia, Messrs, 
Martin. G. W., Esq. 
Coote, Charles, Esq. 
Smith, Geo ae Esq. 
Lamb, J, 

Cocks, Robert, Esq. 

C. R. H.C. 


—— 


** Bee” 
Monckton, FA B., “Esq. 
Godefroi, 8. H., Esq. oy 
day, John, Esq. ove 
Rouse, E. W., Esq. 
Carson, Miss Kate a 
Hopwood & Crew, Messrs. 
Sargood, Augustine, Esq. 
Head, Samuel, Esq. _ .... 
Carrodus, J. T., Esq. ... 
Bache, Walter, Esq. 
Coote, Mrs. eee aoe 
Richards, Brinley, Esq. 
day, Charles, Esq. eo 
Matthews, James, Esq. 
Henderson, Miss E. R. ... 
Salaman, Charles, Esq. 
Verrinder, C. G., — ose 
Holland, W. H., Esq. ... 
Patey, G., Esq. ... 
Ries, 8., Esq. eee 
Blumenthal, J., Esq. . 
De Solla, B. M. » Esq. . 
Pittman, ‘Josiah, — ooo 
Mori, N., Esq. 
Subscriptions are respectfully solicited, and may be paid at the Union Bank, 4, 
Argyll Place, Regent Street, W., to the credit of the Alfred Mellon Memorial Fund ; 
orto the Hon. Secretrry, Mr. C. a. Verrinder, 19, High Street, Manchester Squara, W. 


ya be Palmerin y° @live filz du Roy Frorenvos de 


Macepons et p La Be.ie Gaianeg, fille de a Empereur de Constan- 


tinople, by Sean Mangin, dit le Petit Ang A perfect copy of this 


extremely rare Romance to be sold for Sree on Gumeas, 
Enquire of Duxoan Davison & Co., 244, Regent Street, W. 


Ferguson, Thomas, e 
Moner Received at Era Office... 
Gilbert, John A. jetties (per Geo. 
Child, Esq.) 
Buckstone, J. B., , Esq. . ove 
Jordan, George, Esq. ooo 
Billington, John, Esq. ... 
Wood, R., Esq. ... eee 
Watts, Wim., sq. eee 
Cooper, Charles, Esq. ... 
Ledger, Mr. Frederic ... 
Addison, E. P. ... ove 
Addison, Miss Fanny ... 
Addison, Miss Carlotta... 
Madame Arab lla Goddard 
Davison, J. W., Esq. ... 
Davison, Ww. D., see | ° 
Malle. Adelina Patt 


a 


ee 
Oe eS SON WOO OO OSS BD OBS Oe ee ee tt ee 


oe 8. Gs i a ae me 8.28 £ S.5 8.2 8 2 52228 3B EE 8 
OrreK S@OOnwoorr! a BPE are he aks Soda eae 
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MUSICAL LETTERS BY FERDINAND HILLER. 
JOSEPHINE LANG, THE SONG-CoMPOSER. 

HEN noticing, some years ago, Mendelssohn’s Retsebriefe, I 

gave an extract out of one, dated from Munich, in which 

the great composer expresses himself ecstatically concerning the 
talent of “little L.” ‘* She possesses the gift of composing and 
singing songs,” says the never-to-be-forgotten artist, ‘to a degree 
I never knew before,” and he states it as his opinion that ‘ the 
man who is not moved by them has no feeling for anything.” 
Josephine Lang (for it was she who rendered Mendelssohn so 
enthusiastic) has not left ‘off singing beautiful songs, though, 
perhaps, the pleasing voice, with which she then rendered them 
may have gone. Through all the changes of life, the Muse has 
remained faithful to her, and as a producing musician she has 
probably few or no fair rivals. How comes it then that her name 
and her strains are, comparatively speaking, so little known to the 
great mass of the public? that a phenomenon, whose worth 
ought to be esteemed the more highly for its rarity, has remained a 
stranger for a large number of musically-educated persons? 
Perhaps the following lines will explain this fact. I may be 
considered as acting indiscreetly towards a lady who is my 
friend, but the artist will forgive me. The courteous readers, 
especially the female ones, of these pages will certainly turn to the 
artist with increased interest, when they have obtained a glimpse 
of the joys and the sufferings which have fallen to the lot of the 
daughter, the wife, and the mother. The 14th March, 1815, was 
the day of Josephine’s birth. Even at her cradle joy and care 
were commingled, for she was so small and delicate that her 
parents never called her anything but the ‘“ Angstkind” (‘ Child 
of Anxiety”), in contradistinction to a little brother four years 
old. The said little brother, Ferdinand, has long been first low- 
comedian at the Theatre Royal, Munich, and a great favourite 
with the public there. Music and dramatic art were inherent in 
the family. Anna Lang, the grandmother on the paternal side, 
was a most famous actress, while the father’s sister, Margarethe, 
was scarcely inferior to her in talent. Margarethe became the 
wife of the well-known low-comedian, ‘‘ Carl,” the founder of 
the celebrated Carl-Theater, Vienna. Another Aunt was a 
pleasing Soubrette; and her father himself a sterling violinist, 
while his brothers were respectable members of the Royal Orchestra. 
The grandmamma and her sisters on the maternal side were 
distinguished singers. Her mother, Regina Lang, a pupil of 
Winter, was one of the most fascinating personages of her day, 
and it was for her that the part of Myrra in Das Unterbrochene 
Opferfest was written. Her husband soon took her off the stage, 
as her peculiarly gentle and tender nature could not support the 
wear and tear of it. She continued to be a Royal Chamber and 
Chapel Singer; made tours, from time to time, as a concert 
singer ; and gave lessons. Despite the boundless love, care, and 
tenderness with which her excellent parents brought her up, 
Josephine was, for a long time, a most bashful, quiet, and timid 
child. Her playfellows did not know what to do with her; she 
took no delight in their merry games, during which she would 
withdraw into some solitary nook or corner. On the other hand, 
she would sit for whole days at the foot of her mother, when the 
latter was playing, her greatest delight being for mamma to take 
her upon her lap, place her tiny fingers on the keyboard, and, with 
a thousand endearments, teach her to play or sing little pieces. 
When only in her third year, she could play these correctly and 
in proper time, to the astonishment of everyone, while in her 
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earliest childhood she sang with her mother and brother the trio 
from Die Zauberflste, and could take the tenor part. At times, 
when not watched, she would raise herself by means of a footstool 
and find out on the piano accompaniments for her little songs. 
Tier parents were naturally both astounded and delighted, and 
their delight was increased when the little thing, who soon did not 
wish to leave the instrument at all, invented melodies: for herself. 
She was, however, generally silent and sorrowful, and her corporal 
as well as mental devlopment, frequently interrupted by illness, 
progressed so slowly that her parents were in a continual state of 
anxiety on her account. They had not the courage to send her to 
school, and her private tutor was requested to restrict for a time 
his instruction to the most essential subjects. Josephine was five 
years old when she wrote her first melody to words, which, also, 
were due to her pen. While, standing upon her stool, she was 
singing at the piano, her brother’s music-master entered the room, 
and was not slightly astonished, when, in reply to his question 
whence she had obtained the song, she replied she had made it 
herself. The foolish words caused him to laugh, but, taking a pen, 
he wrote down the melody, and told her parents they ought no 
longer to delay letting her have regular pianoforte lessons. She 
now began the latter, but with little success. One master followed 
another, yet the child was not materially advanced—the lessons 
were irksome to her. But she made sufficient progress to be 
enabled in her own way to devote herself to instrumental composi- 
tion. To invent and play marches, waltzes, and other dances, 
was her greatest source of enjoyment, and procured her numerous 
presents. The first heavy blow of fate, the death 6f her mother, 
which she felt most deeply, overtook her in her ninth year. She 
passed two or three years with her grandmother, and went on, as 
well as she could, with her music. She took the greatest interest 
in being present at the lessons her grandmother gave young 
actresses. Charlotte von Hagen, afterwards so celebrated, was at 
that period under this lady’s tuition. 

Josephine was about eleven years old when her father contracted 
asecond marriage with the widow of a musician who had been a 
friend of his. The lady, an accomplished, amiable, and, at the 
same time, energetic, and active woman, infused new life into the 
family. The exceedingly unsystematic mode of life pursued by 
her little step-daughter, to whom she turned with motherly love, 
was perfectly hateful to her. She gave her masters to teach her 
drawing, dancing, and the French language, but for music the 
right man was not yet found. Her pianoforte master went to 
sleep during the lesson, and left her to her own caprices. A mere 
accident was destined to help her. Ata party at Herr Ascher’s, 
where Josephine had to show off as an infant phenomenon, Malle. 
Berlinghoff, then the most popular and brilliant pianist in Munich, 
happened to be present. The child’s talent pleased her so much, 
that she made her parents an offer to teach her for nothing, and 
when Josephine heard her kind mistress play, a new world opened 
to her. With all the energy she possessed she devoted herself to 
her studies. Her progress was proportionate to her exertions, for, 
in no more than the space of a twelvemonth, she was able to 
appear publicly at a Museum-Concert. She made her début in 
Variations by Henri Herz, who, at that period, swayed almost 
exclusively pianoforte dilettanteeism.. Despite much suffering, 
Josephine enjoyed the season of her youth. One of her dearest 
reminiscences is that of the visits, frequently of several months’ 
duration, which she paid to the chateau of one of her father’s 
patrons on the banks of the Starenberger Lake, when she was left 
entirely to herself ; when the air from the forest and lake exercised 
an invigorating influence upon her delicate health; and the 
magnificent aspect of Nature could not fail to expand her mind 
poetically and musically. But that which, from her earliest 





childhood, exercised the greatest influence on her was her intimacy 
with the celebrated painter, Stieler (her godfather), and his worthy 
family. To play about his studio; to see him at work ; to listen 
while he spoke with enthusiasm of his intercourse with Goethe 
and Beethoven ; to pass the fine season of the year, at his villa 
on the banks of the Tegern Lake, with him and his family, where 
they were rocked upon the water as they sang in the moonlight, 
or lay in mountain-huts, and, above all, to feel that she enjoyed 
the love of such excellent people—all this lent a charm to her 
existence, and elevated her whole nature. I must not omit to 
mention that among the musical events which produced an 
impression upon her in her earliest childhood, was the fact of her 
attending a performancé of the Italian Opera, in Munich. Her 
mother took her to the theatre, and held her on her knees during 
the representation. It was thus that Josephine heard, as though 
in 4 dream, such specimens of vocal art as now belong to the 
greatest rarities. But while her reminiscence of the stage is still 
one of the most charming our friend enjoys, a fearfully horrible 
picture is attached to it: that of the great fire at the theatre. 
Her mother was the last person to leave with her the house—just 
as she got to the bottom of the stairs the rafters of the roof fell in. 
The two were saved, as though by a miracle, from destruction. Only 


‘a few years elapsed, and Josephine, still half a child, was one of the 


first pianoforte-teachers in Munich, and able not only to achieve an 
independent position for herself, but to assist her family, who were 
now far from well off. What satisfaction this must have afforded 
her, everyone will feel. But she did almost too much work for her 
strength. While numerous pupils were taking up most of her time, 
she attended an Institution where she learned English and Italian, 
being obliged to encroach upon her nights, in order to satisfy the 
demands made upon her, as a pianist, at parties and concerts. 
Yet through all this was twined a chain of lyrical productions. 
When she read a poem that pleased her, it fashioned itself into 
music during the perusal—each joyous, each sorrowful, event 
became the embryo of a song. She sang these things to her enthu- 
siastic pupils, and, on all sides, was she encouraged, urged forward, 
pressed and impelled onward. In this fashion, a whole collection 
was produced, but the various pieces were only most defectively 
noted down on loose sheets of paper. Her time was sold to 
strangers—but her musical soul went on working and producing, 
without heeding aught that was passing around her. She was 
playing one day—herself, despite of everything, still a child—with 
Stieler’s children, when she was summoned to the drawing-room, 
where there was a visitor. It was Felix Mendelssohn, of whom she 
had then never heard. She had to sing him hersongs ; he asked her to 
repeat them, and kept begging for more. What an impression 
was produced on him by these outpourings of talent, in the best 
acceptation of the terms, ingenious and true, we all know from his 
letters. But the influence exerted by this meeting upon Josephine’s 
entire development, can be appreciated only by those who were 
happy enough to know Mendelssohn personally. She heard him 
play and extemporize every day, and what he said was gospel for 
her. He scolded her for wasting her time in bravura concert per- 
formances, turned her attention to the works of the great masters, 
recommended her to write out her songs nicely and properly, made 
her a present of Goethe’s portrait, and urged her to keep on con- 
tinually composing. The greatest part of the ‘ very remarkable 
progress” she had made, when he returned a year subsequently to 
Munich, she owed probably to his exhortations. He would now 
take no refusal, but gave her lessons in thoroughbass every day 
from twelve to one ; he insisted on teaching her what, according 
to his expression ‘‘she already knew from nature,” and during his 
lessons, as sh¢,; ¥ joyous recollection of them says: ‘“‘ it seemed as 
though the scales fell from her eyes.” How proud she must have felt 
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when Mendelssohn extemporized, as he alone could extemporize, on 
her songs ; when he brought his friends Marx and Hauser to see her, 
so that she might sing them these same songs ; and wrote out for 
her his own first ‘‘ Lied ohne Worte,” then just composed! Nay, 
he wanted her to go to Berlin, to study composition under Zelter 
and the piano under his sister. ‘The young girl revelled in the 
sweetest dreams, but everything was shipwrecked on her father’s 
anxiety for her health, and—on his love. He could not make up 
his mind to separate from his greatest treasure. ‘The parting from 
her glorious master caused Josephine deep pain and lasting sorrow 
—for whom was she now to create new songs; to whom was she to 
sing them? Mendelssohn has always remained, and always will 
remain, the Ideal of her artistic efforts. 
(To be continued.) 





MADAME ARABELLA GopDaRD is engaged for the forthcoming 
Birmingham Festival. 

M. Gounop is said to be working at an opera from the sublimest 
passages in the Inferno. 

Rossini, at the Palace of the Tuileries recently, presented to 
the Emperor Napoleon the score of his unpublished hymn to be 
executed when the Sovereigns enter the great nave of the Palace of 
Industry on the first of July, the day fixed for the distribution of 

rizes of the Universal Exhibition. The execution is confided to 

. Georges Hainl and orchestra, M. Jules Cohen and choruses, 
and M. Paulus and military band. The accompaniment requires 
the aid of enormous bells, and cannon to be fired at intervals. 
The Sovereigns who are to make their entry to the sound of this 
music are the Emperor and Empress of the French, the Emperor 
and Empress of Austria, the Sultan, the King and Queen of 
Portugal, the Viceroy of Egypt, the King of Sweden, and the 
Emperor Ap’Mutton. 

Mr. J. Sratner, Mus Doc., of Magdalen College, has been 
appointed examiner in music to the University of Oxford. 

Mr. W. H.j{Cumminas has just completed a new cantata, entitled 
The Enchanted Ring, written by Miss R. Hobbes. It will be per- 
formed in public during the ensuing autumn in London. 

Motte. Ciara Doria (the younger daughter of Mr. John 
Barnett) has been engaged by the ‘“ Commissione” of San 
Carlo, at Naples, for a short series of performances, to commence 
with La Sonnambula. The success of Mdlle, Clara Doria at the 
Theatre Bellini, induced the managers to reopen the San Carlo 
expressly for her. 

BEETHOVEN’s CuHoraL Fantasia.—The Choral Fantasia, in 
many respects the most captivating of all Beethoven's compositions, 

terminated the first part of the concert. The plan of this work 
ought to be well-known, and, to those who have heard Madame 
Arabella Goddard play it, perfectly intelligible. A lady in a 
ball-room wishes to assert the power of music, and, by playing a 
charming melody, to attract to her side all who are capable of 
being affected by sweet sounds. Madame Arabella Goddard sings 
the theme in such a manner that her music would not only draw 
towards her all loungers in drawing-rooms, but even such inveterate 
smokers as those who, at a recent entertainment in Paris, found 
no place so delightful as the newly-invented Bier-garten. Seriously, 
a more classical, a more charming performance than that of 
Madame Goddard in this delightful work was never heard.— 
Morning Post, June 18. 

_Mr. Aptommas has commenced a series of ‘‘ Harp Recitals” at 
his residence. The following was the programme of the first, on 
Thursday morning, last week :— 

Weber’s “ Concert-stack ;” Mendelssohn’s “ Songs Without Words ;” 
Blumenthal’s “La Source ;” Alvars’ “ Lucrezia Fantasia ;” and Ap- 
tommas’s “ Home, sweet home,” “Scottish melodies,” and ‘ Welsh 
airs, 

The next Recital is announced for Thursday morning, July 4th, 
when the subjoined pieces are to be played :— 

Beethoven’s “ Moonlight Sonata ;” Chopin’s “Marche Fundbre;” 
Alvars’ «« Montecchi Fantasia ;” and Aptommas’s “ Carnaval de Venise,” 
“ Tarentelle,” “ Irish melodies,” and “ Welsh airs.” 

It would be difficult to imagine anything more interesting in its 
way. 





Herr Retcuarpt, who met with an accident when crossing 
Regent Street last week, is, we are glad to be able to state, making 
rapid progress towards convalescence. 

CarLorra Patri IN Paris.—The Petit Journal, writing of 
Malle. Carlotta Patti, thus alludes to her :—‘ Yesterday the last 
concert of Carlotta Patti took place, and was no less successful 
than those which had preceded it. Mdlle. Patti was applauded 
and recalled after all her songs. ‘The merveilleuse chanteuse leaves 
us to return in October, after having given a dozen concerts in 
Paris, while such great artists like Paganini and Sontag could not 
vive more than three or four.” \Mdlle. Carlotta Patti is now at 
Boulogne-sur-Mer, reposiig herself after the fatigues of the season. 

Mr. Benepict’s Concert.—Owing to the length of the pro- 
gramme and the immense audiences that invariably fill St. James's 
Hall on the occasion of Mr. Bennett's annual concert, the doors 
will be opened half an hour earlier than usual—viz., at half-past 
twelve, and the concert will commence at half-past one. 

CraystaL Patace.—The Saturday opera concerts are drawing large 
audiences to the Crystal Palace, filling the transept, the Handel orches- 
tra, and the galleries, with a fashionable throng, which, dispersing, 
crowds the broad promenade of the nave. To-day’s entertainment, the 
seventh of this’ season, will have the advantage of Mdlle. Christine 
Nilsson’s services, the permission of Mr. Mapleson having been obtained 
for this occasion. Such summer as we have yet had has advanced the 
growth of the flowers in the open grounds; and the interior, at all 
times a delightful garden, has now attained a pitch of excellence. The 
masses of blossom, arranged with an eye to harmonies and contrasts of 
colour, round the crystal fountain, are unequalled by any other floral 
display. 

oe ANE Haut, Bayswater.—A concert was given here on Thurs- 
day evening, the 13th instant, by Madame Burrington, a lady well 
known in the musical profession, and who has a large connection as 
vocal teacher in the neighbourhood. Madame Burrington, if we 
remember rightly, made her first appearance on the London stage, in 
M. Maillart’s Zara, when that opera was produced at the Royal English 
Opera in the last year of its management under Miss Louisa Pyne and 
Mr. W. Harrison. She made a highly favourable impression as a 
contralto singer, voice and singing alike coming in for no small share 
of commendation. The concert given by Madame Burrington in the 
Victoria Hall was numerously and fashionably attended. With the 
lady herself were associated, as singers, Miss Banks, Mesdames 
Alexander Newton and Czerny, Messrs. Wilford Morgan, H. Parker, 
Renwick, and Lewis Thomas ; as instrumentalists, Miss Kathleen Ryan 
and Mr. A. B. Burrington (pianoforte), Signor Guilio Regondi 
(concertina), and Herr Oberthir (harp). Madame Burrington sang 
three solos and took part in two concerted pieces. The solos were “ Di 
tanti palpiti ;” Mr. A. B. Burrington’s song, ‘‘I’m saddest when | sing;” 
and 8. New’s ballad, “ Who's tapping at the garden gate?” The air 
from Tancredi is well adapted to the pure and powerful voice of Madame 
Burrington, whose style and method, too, were displayed to the best 
advantage in Rossini’s lordly music. ‘The air from Zaneredi however— 
which was preceded by the recitative, “ Tu che accendi”—was a little 
above the taste of the Bayswater folks, who much preferred the two 
plain songs of Mr. Burrington and Mr. New. ‘he former, ‘ I’m saddest 
when i sing,” is a ballad of the medodious, taking kind, which is certain 
to make an impression on a general audience, and wherever it is heard. 
Madame Burrington sang it with great sweetness and taste, and was 
loudly eneored. The singer, nevertheless, only returned and bowed, 
whereat many of the audience were disappointed. In Mr, New’s song, 
“ Who’s tapping at the garden gate,” the audience would not be so put 
off, but insisted on its repetition, and when it was given a second time 
would fain have it a third. This, however, was steadfastly refused, and 
was indeed an unusual demand, especially as the song was the last piece 
but one in the programme, Of the other singers it is sufficient to say 
that Miss Banks was encored ia “ Tell me, my heart ;” that Mr. Wilford 
Morgan received the same compliment in his own song, “Trust her 
not ;” that Madame Newton was recalled after “Un a voce,” and Mr. 
Lewis Thomas after “I’m a roamer;” that Miss Kathleen Ryan and 
Mr. A. B. Burrington played a very effective pianoforte duetto, “ Aria 
Andante and Rondo Brillante,” written by the gentleman—husband of 
the beneficiaire and professor of the pianoforte—with great.applause ; and 
that the young lady gave a very brilliant performance of Ascher’s 
transcripton of ** Alice, where art thou ?” which delighted the audience 
in no small degree; that Signor Regondi was encored in a solo on the 
concertina; and that Herr Oberthtir executed two pieces of his own 
composition on the harp with great effect. The vocal music was 
accompanied by Messrs, Charles F', Davis, Henry ‘Thomas, and A. B. 
Burrington. 

Wermar.—A new opera, Gustav Wasa, der Held des Nordens, by 
Herr Carl Gotze, is to be produced here next season. 
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SONGS WITHOUT WORDS. 

uire no words, especially when played as they 
used to be played by the er and as they were played on 
Thursday afternoon, in St. James’s Hall, by Madame Arabella 
Goddard, before an audience of connoisseurs, from the artistic, 
critical, and fashionable worlds, such as is rarely found assem- 
bled in a concert-room. It was an excellent idea, on the part 
of the gifted lady, to offer her-admirers a nosegay from each of 
those gardens of melody, the seven books of Mendelssohn's Lieder 
ohne Worte. How she carried out her purpose may best be ex- 
plained by a citation of the entire programme, bouquet by 
bouquet :— 


Such songs 





I, 
Book I., No. 1 (Andante con moto)—E major 
Book V., No. 3 (Andante maestoso)—E minor 
Book I11.,. No. 3 (Presto e molto vivace)—E major 
Buok I., No. 3 (folio allegro e vivace—A major 








The last piece of the above group of songs is the one generally 
known (to amateurs) as the Chasse. 





IL. 
Book II., No. 4 (Agitato e con fuoco)—B minor 
Book IL, No. 5 (Allegretto grazioso)—D major 
Book IL, N». 6 | Andante tranquillo)\—F sharp minor 
Book V., No. 6 (Allegretto grazioso)—A major 





The third of the above group is the one entitled by Mendelssohn 
himself, Barcarole; the fourth is the one generally known (to 
amateurs) as Friihlingslied (‘‘ Spring Song”). 





ILL, 
Book IIL, No. 6 (Andante con moto)—A flat major 
Book VL, No. 6 (Allegretto non troppo)—E major 
Book VII., No. 5 (Allegretto)—A major 
Book IV., No. 5 ( Allegro con fuoco)—A minor 





The first and fourth of the above group are the songs which 
Mendelssohn himself entitled Duetto and Volkslied (‘+ People’s 
Song”). 





IV. 
Book III., No. 1 (Con moto, cantabile)—E flat major 
Book III., No, 2 (Allegro non troppo)—C minor 
Book V., No. 4 (Allegro con anima)—G major 
Book VI., No. 4 (Presto)—C major 





The fourth of the above group is the one known to many 
(amateurs) as the Bee’s Wedding, to many other (amateurs) as 
Spinnlied, but to the composer simply as “ No. 4, Book 6,” of the 
Lieder ohne Worte. 

The variety of effects produced by the foregoing selection was 
as astonishing as the pieces of which it was made up are each 
and all price beautiful. And, then, they were played in 
every instance with a perfection of refinement, to surpass which 
would be simply impossible. It is superfluous to add another 
word. Enough that every Lied was listened to with intense 
delight, and applauded heartily ; and that the so-called “ Chasse” 
(in A, Book 1), the so-called “ Friihlingslied” (also in A, Book 5), 
and No. 4, Book 5 (in G), were unanimously asked for again ; 
Madame Goddard complying with the wishes of her audience in 
the most gracious manner. The whole thing was a brilliant 
Success, and perhaps on no occasion has Madame Goddard 
afforded genuine musical amateurs a more genuine musical treat. 

Six of the songs with words were contributed by Madame 
Sainton-Dolb: , in the intervals between the successive pianoforte 
‘‘ recitals.” How all these were sung the many admirers of this 
ern 2 ge lady need not be told. Mr. J. L. Hatton accom- 
panied the songs. Coventry Fisu. 





Jena.—A successful performance of J. S. Bach’s Johannes-Passions- 
Musik has been given ie. 





ROYAL ITALIAN OPERA. 
(#rom an unusual source.) 


La Faverita was reproduced on Thursday night, with Pauline 
Lucca as Leonora, Mario and Graziani as Fernando and the King. 
No singer on the stage makes more marked improvement than 
Mdlle. Lucca. Still hampered by the unfamiliar language, it is 
not until after several representations that she is enabled to give 
complete utterance to her always original idea of music and 
character. In every opera in which she appears, Mdlle. Lucca is, 
beyond all, dramatic, and few Leonoras approach her histrionic 
delineation of the erring but repentant beauty. She was in ex- 
cellent voice, and her bright, ringing tones rang through the 
house in Donizetti’s concerted music apart from the mass of 
sound. In the recitative, “*O mio Fernando,” Mdlle. Lucca ex- 
hibited much more refinement of expression than last year, and 
the cabaletta pleased so much, that she was compelled, nolens 
volens, to return, and again delight a brilliant audience. Signor 
Graziani’s notes are well fitted to give expression to the King’s 
melodious appeal, ‘‘ Pour tant d’amour,” and what he wants in 
histrionic ability he makes up for in voice. What, on the other 
hand, Signor Mario lacks in voice he atones for in consummate 
tact and rare intelligence. It is a treat to hear the familiar strains 
rendered with such musical accent, and the familiar words of the 
dolce favella spoken with all the grace of purity—to see the 
character of Fernando acted with such elegance, and, at the same 
time, with such passion. The fervid eloquence with which Leo- 
nora’s lover repudiated the King’s favours in the finale to the 
third act, and the intense pathos that quivered in his tones as the 
young novi¢e recalled, in ‘“ Angiol d’amore,” the fair spirit 
whose influence no religion could ban, aroused the audience to 
enthusiasm. None, indeed, could resist the poetry and the 
passion that burned and trembled in the singer's voice. 

The noble voice of Signor Bagagiolo, as resonant as it is power- 
ful, was heard to great advantage in the strains allotted to the 
monk Baldassare; and the chorus throughout the opera, but 
especially in the scene where the courtiers taunt Fernando with 
his dearly bought honours, was admirable. Nor should the in- 
cidental ballet be overlooked, if only on account of Mdlle. Mora, 
a danseuse of vigour and aplomb, whose unencumbered limbs were 
displayed in a variety of tours de force. The mise-en-scéne was 
perfect, especially in the last act. The single evening in which 
this last act is said to have been composed was the best spent. of 
any in all Donizetti’s feverish life—(C, D. T. O. C.) 

Garrick Club, June 21. 








Music anp THE Soorery or Arrs.—The Society of Arts has just 
published the list of pupils who have gained prizes and certificates in 
its recent examinations throughout the country. The examination in 
music requires a knowledge of the established notation, of harmony 
and the use of figured basses. It is preceded by somewhat severe tests, 
under the supervision of local examiners, in the art of copying by ear, 
of course in the established notation. The written answers to the 
questions on harmony are sealed up by the local committees, and sent 
to Mr. Hullah, who knowing only the numbers on the papers, is the 
examiner for the whole kingdom. Under these circumstances it is 
remarkable that out of the fifty-two who obtained certificates, at least 
twenty-eight have, as we are informed, obtained their knowledge of 
music, harmony, and the established notation from the Tonic Sol-Fa 
method, a method which is often imagined to be opposed to thé com- 
monly received practice of musicians. In addition to the three classes 
of certificates, two prizes of £5 and £3 respectively are given for the 
greatest excellence, and both of these are taken this year by pupils of 
the Tonic Sol-Fa method. The largest number sent up to this 
examination by any single institution was-sent from Mr. Curwen’s 
Music Class, at Anderson's University, Glasgow, and not one of thei 
failed to obtain a certificate. Mr. Curwen makes use of a new notation, 
as he believes a very important educational instrument. But, it is plain 
from the above facts that he does not teach his pupils to despise the 
common notation. ‘These results are the more significant because Mr. 
Hullah in his Cantor Lectares before the Society ot Arts, recently at- 
tacked all new notations, and mentioned as a crowning argument that 
“no scheme for the reformation of musico-graphy has ever been 

oposed by any person of acknowledged musical science or skill.” 
Thus Mr. Hullah the examiner is made to illustrate Mr. Hullah the 
lecturer.—( Communicated. ) 
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CRYSTAL PALACE. 
( Communicated.) 

f The preparations for the great Musical Festival on Wednesday next, 
June 26th, in aid of the restoration of the Palace have been completed. 
Such an array of talent has not been assembled since the opening of the 
Crystal Palace on the 10th of June, 1854, when, in the presence of Her 
Majesty the Queen, 2000 performers assembled under the biton of Mr. 
Costa, and solo artists of the highest eminence were found aiding in the 
chorus, Lablache, Staudigl, Grisi, Mario, and other celebrities of song 
joining in the National Anthem with the choral performers. 

The orchestra will comprise an extraordinary array of talent. 
Besides the entire Royal Italian Opera Orchestra, with many from 
Her Majesty’s Theatre, the Band of the Sacred Harmonic So- 
ciety, that of the Crystal Palace Company, the leading amateurs of the 
Wandering Minstrels Society, headed by their conductor, the Hon. 
Seymour Egerton, as violin, Lord Gerald Fitzgerald as violoncello, 
many other well-known instrumentalists will lend their aid, making up 
above 350 stringed, and nearly 100 wind instrumental performers, or, 
in all, between 400 and 500 instrumentalists. The orchestral arrange- 
ments, asat the Triennial Handel I’estivals, are organized by the com- 
mittee of the Sacred Harmonic Society. The chorus comprises the 
London Festival Chorus, that of the Royal Italian Opera, many Pro- 
fessors and atoateurs, solo singers, and members of choirs and choral 
societies and others, who have offered their services, forming an aggre- 
gate of 2500 performers. The principal solo artists include Grisi, 
Adelina Patti, Tietjens, Lemmens-Sherrington, Rudersdorff, Vilda, 
Sainton-Dolby, Sims Reeves, Mario, Naudin, Graziani, Santley, 
Arabella Goddard, &c. 

The selection from Elijah in which Mdlle. Tietjens) Madame 
Sainton-Dolby, Mr. Sims Reeves, and Mr. Santley take the leading 
parts, comprises the most favourite numbers in Mendelssohn’s oratorio. 
The miscellaneous part includes many of the best known pieces selected 
from the Italian Opera répertoire. In addition, Mdlle. Adelina Patti, 
Signor Mario, and Mr. Sims Reevee will sing the Italian trio of Mr. 
Costa, ‘‘ Vanne a colei ;” Mr. Santley “ 0, ruddier than the cherry,” and 
Madame Sherrington, ‘‘ Hush, ye pretty warbling choir,” from Acis and 
Galatea ; Mdlle. Adelina Patti ‘« Ah, non credea,” from the Sonnambula ; 
Mr. Sims Reeves, ‘‘Sound an Alarm,” from Judas; and the choir will 
sing several choruses from Elijah, the prayer from Moses, ‘‘See the 
conquering hero comes,” the National Anthem, &c. The anthem to 
Masaniello has probably never before been played by so large and com- 
plete an orchestra. 

The distinguished patronage accorded to the Festival by Her Majesty, 
the Prince of Wales, the Duke and Duchess of Cambridge, Princess 
Mary and the Prince of Teck, the Duke and Duchess of Sutherland, 
&c., &c., is an earnest of the interest taken in the Festival. The royal 
boxes will be placed in front of the great stage, with access to the 
Queen’s opera corridor behind, overlooking the terraces and gardens. 

The stalls and reserved seats are arranged in blocks, in single and 
double letters, as at the Handel festivals. An ample army of stewards 
will superintend the seating of the audience. 

It was a matter of anxious deliberation with the directors whether 
they should exercise the option of excluding the season ticket holders 
by making this one of the three exclusive days over which that power 
is reserved, as at the Handel festivals. It was thought, however, that 
by extending the privilege of admission to seasén ticket holders, a 
large accession of numbers would necessarily result, and, as many of 
the holders of season tickets will doubtless provide themselves before- 
hand with stalls or reserved seats, the liberality thus manifested will 
probably not be detrimental, the more so asit has not yet been found 
practicable to fill the Crystal Palace. 

That visitors unable to attend early may partake of the pleasures of 
the day, the entire series of great fountains will be played for the first 
time this season, soon after the conclusion of the concert, military 
bands being in attendance on the terraces and grounds for promenade. 

The festival ticket offices at the Palace and at Exeter Hall are open 
from ten to six o'clock daily, except on Saturday the 22nd, on which 
day—the last for the issue of admission tickets at five shillings—they 
will remain open until eight o’clock. 





Mr. Wattwortn’s Sorree Musicaue.—That well known teacher of 
the vocal art, Mr. Walworth, gave his third and last soirée for the 
season at his residence, 86, Wimpole Street, on Tuesday evening week, 
The vocal portion of the programme was sung by his pupils. Miss 
Lucy Franklein, Miss Clare, Misses Ada and Helen Rogers, and Miss 
Jacobs were the chief exponents, and did both themselves and their 
master much credit. Some concerted pieces and part-songs varied the 
——— A new part song, “ Up, Sailor Boy,” composed by Mr. 

allworth, attracted attention from its sprightly character. Mr. Brad- 
bury Turner and Mr. Henry Parker presided alternately at the 
pianoforte—B. B, 





MR. HALLE’S RECITALS. 

Mr. Hallé’s ‘‘ Pianoforte Recitals,” in St. James’s Hall, become 
more and more interesting as baa A proceed. The introduction at 
each of one of the sonatas of Schubert has proved a most interesting 
feature. Next to the sonatas of Beethoven those of Schubert rank 
indisputably highest for originality and rich variety of invention. 
Schubert has only left ten such works, but each in its way is a 
masterpiece. At the fifth recital (yesterday week), Mr. Hallé 
played the sonata in A minor, Op. 143, which, like its companions, 
was not published till after the death of the composer—and which 
the publishers inscribed to Mendelssohn, who, doubtless, would 
have preferred that compliment from Schubert himself. This 
sonata, a strange work in plan, but grand and forcible in expres- 
sion, was finely we and thoroughly appreciated by Mr. Hallé’s 
select audience. Another great attraction in the new series of 
‘¢ Recitals” is the introduction at each of a sonata for pianoforte 
and violoncello, the post of violoncello being held by that unrivalled 

rformer Signor Piatti. The five sonatas of Beethoven for those 
instruments have now been all given, the one on Friday week being 
thesecond of Op. 102 (in D), dedicated by the composer to his constant 
friend and patron the Countess Erdidy. The last movement of 
this—an elaborately constructed fugue—is reckoned among the 
Beethoven puzzles; but, in the hands of two such st gore as Mr, 
Hallé and Signor Piatti, it comes out with crystalline clearness. 
In short, the later works of this wonderful composer have been too 
often made obscure by incompetent performers. The Beethoven 
sonatas being exhausted, the two by Mendelssohn are included 
at the sixth and seventh ‘‘ Recitals” respectively. Mr. Hallé’s 
selections from other sources have been equally attractive, and 
perhaps never were his ‘‘ Recitals” more deservedly in vogue than 
at present. 

[At the sixth recital (yesterday afternoon) Mr. Hallé played 
Schubert’s magnificent sonata in C minor, the last movement of 
which is a sort of tarantella, and the first as near an approach to 
Beethoven as any composer has made. Mr. Thaddeus Egg’s article 
on this ‘* Recital” came too late for insertion this week. Better 
late than never.—A. S. S.] 





Berrnoven Rooms.—Mdlle. Anna Kuper, a young and talented 
pianist, daughter of a worthy and respected professor of music at 
Wigan, in Lancashire, and also his pupil, gave an evening: concert on 
Monday at the above rooms, under the immediate patronage of sundry 
noble and distinguished families of Lancashire, which attracted a 
crowded audience. Mdlle. Kuper played, with Mr. Peck and Herr 
Schuberth, Beethoven's grand trio, Op. 56, for pianoforte, violin, and 
violoncello; Thalberg’s fantasias on Moise, Don Juan, and “ The Last 
Rose of Summer ;” and, with Mr. Peck, Reissiger'’s duo, ‘‘ Les Inseper- 
ables,” Op 45, for piano and violin, finishing the concert with a grand 
galop by Cripps, in all of which she was applauded to the “ echo.” ‘Chis 
young lady was most successful in all her performances, and exhibited 
very admirable execution and unexceptional taste in her playing. 
Mdlle. Kuper has to be congratulated on her very successful début in 
London. Mr, John Peck, a Sheffield violin player of repute, performed 
M. Sainton’s “ Theme Italian.” Malle. Ida Gilliess sang a new ballad 
composed expressly for her by Mr. J. P. Knight, called ‘ May time,” 
and was unanimously encored. Mr. Oberthtir, the popular harpist, 
played the accompaniment on the harp. She also sang a duet by 
Rossini with Mr. Alfred Hemming. Mr. Hemming gave Mr. 
Beuthin’s song of ‘The Orphan’s Tear,” and was much applauded. 
Mdlle. Roseline Goldhammer, in an aria by Mr. Charles man, 
—_ much applause ; and Miss Lucy Franklin, Signor Bellini, and 

r. Frank Standing, all contributed their mite to the evening's enter- 
Basui Bazoox. 


Hatu-sy-rue-Sea, Marcate.—Messrs, Spiers and Pond advertise 
that they will reopen their Concert Hall at Margate on the Ist of ay 
Important improvements have been made since last season, especially 
with regard to its facilities for musical purposes. Capacious as the 
building is it was not always as cool as desirable. ‘I'o remedy this 
defect an entirely new system of ventilation has been adopted. At pre- 
sent all the arrangements are not completed, and a large staff of artisans 
are busily at work. All who know anything of Spiers and Pond, or of 
their doings either in England or in France, will know that they will 
do their best in every department. The baton of the orchestral chief 
will be wielded this time by Mr. Charles Hall. To Mr. Hingston will 
be again entrusted the general management. 


tainment. Herr Lehmeyer was the conductor. 
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ADELINA (AMINA) PATTI. 

Italian opera lives and flourishes just now in England mainly through 
the surpassing merit of three very charming prima donnas. It is 
notorious that one swallow cannot make a summer ;_ but in the operatic 
world one nightingale can certainly make a season, and a very success- 
ful one. That precise calculator, the Duke of Wellington, reckoned 
that the presence of Napolecn on the field of battle was equal to an 
additional 40,000 men; and the name of Mdlle. Adelina Patti in an 
operatic pregramme suffices to make it irresistibly attractive, whatever 
the other names included in it may be. A company of which Malle. 
Patti is a member is a strong company ; a cast in which she figures is a 
strong cast. We may say, then, that La Sonnambula was played the 
other night with a strong cast at the Royal Italian Opera, for Malle. 
Patti took the part of Amina—that delightful part, which will always 
be associated with her first performances in London, and which those 
who have never seen her in any other character hold to be her best 
impersonation. But there is no one at this moment on the stage—we 
speak of the stage generally, and not of the operatic stage alone—whose 
histrionic talent is more varied or more comprehensive than that of 
Mdlle. Patti. Nothing can be more perfect than her representation of 
the simple peasant girl in La Sonnambula; but she enters quite as 
fully into the spirit of the accomplished and rather coquettish young 
lady who is the heroine of The Barber of Seville. Indeed, she is 
equally admirable in ingenuous characters, in coquettish characters, 
and in characters which, like those of Zerlina in Don Giovanni, and of 
Adina in the Hlizir of Love, are ingenuous and coquettish turn by turn. 

Malle. Patti was not well supported in La Sonnambula, for the Elvino 
was Signor Fancelli. M. Petit did his best with the Count, and, oddly 
enough, considering what his previous achievements have been, sang, 
the music better than he looked the personage. M. Petit’s make-up 
as Philip II., in Don Carlos, is stately and picturesque; Velasquez 
might have painted him. But in Count Rodolfo he has the familiar— 
(we cannot add “but by no means vulgar ”)—appearance of a member 
ofa German band. However, the rustic nobleman sang his air in good 
style, and seemed to produce a favourable impression on his own 
villagers. It is seldom that a singer of any pretensions at all produces 
so little effect as Signor Fancelli in the naturally effective part of 
Elvino. An inferior tenor is in somewhat the same case as an inferior 
poet. A mediocre baritone or a respectable bass may be tolerated, as 
fair average prose may be tolerated in literature. But a tenor is 
nothing if not lyrical; and Signor Fancelli never rises above the most 
ordinary every-day level. His physical means, to be sure, are not 
great; but they are in proportion to his poetic and dramatic feeling. 

Nevertheless, the representation of La Sonnambula was one of the 
most interesting of the present season, for the simple reason that 
Malle. Patti represented the heroine. Her singing of the brilliant, 
audaciously uncharacteristic (or rather anti-characteristic) air given to 
the jubilant peasant girl at the close of the opera, was a magnificent 
display of vocalization, and not of vocalization only. Mdlle. Patti 
renders this outburst of joy very finely in a dramatic point of view ; 
and it is (or ought to be) a rule in operatic matters that a really good 
thing is never out of place. Suaver Siver. 





Scouwerin (MeckLeNBuRGH).—(From a ys re A concert 
was given on the 29th of Mey os Rostock (Mec os 
by Mr. George Hepworth, in connection with his son, Mr. William 
Hepworth, in the church of St. Peters. Mr. Hepworth, sen., who is at 
ag i, ow at the cathedral church of Schwerin (residence of 

is Royal Highness the Grand Duke of Mecklenburgh-Schwerin), is a 
born Englishman. Mr. W. Hepworth, who has just finished his 
musical studies at the Conservatoire of Music at Leipsic, performed in 
the above concert a e for the organ by J. S. Bach, also a solo for 
the violin, from one of Bach’s sonatas, accompanied the organ, and 
conducted the performance of the grand fugue in A minor, by J. 8. 
Bach, which he has adapted for the orchestra. Mr. G. Hepworth 
played the first movement of Mendelssohn's sonata for the organ in F 
minor, the adagio from sonata No. 6, by the same composer, and 
conducted the performance of his Sinfonia in three parts for the 
Orchestra and organ. The latter composition is, according to accounts 
rendered by foreign papers, written in a style peculiarly adapted for 
sacred performance, and made a great effect. 


. 





Hanover Square Rooms.—A morning concert of classical and miscel- 
laneous music was given by Herr Carl Hause on Monday, the 17th 
instant, which attracted a highly fashionable audience. Herr Carl 
Hause is a pianist and composer of repute, as he fully demonstrated by 
his performances, and the works he introduced at his concert. In con- 
junction with Mr. Henry Blagrove (violin), and Mr. Paque (violoncello), 
he played a trio by Haydn, and, with the same professors, Beethoven's 
grand trio in B flat, Op. 97. Both performances were loudly and 
deservedly" applauded. Herr Hause’s own compositions were, for the 
pianoforte—“ Nocturno,” “Etude de Concert,” “Romance,” “ Sere- 
nade,” and “ Concert Galope”—all excellent specimens of his style, well 
played, and all received with much favour. Mdlle. Liebhart and Miss 
Jenny Kempton, from New York—a pupil of Madame D’Angri, some 
years back well known in London as a contralto singer—were the voca- 
lists. Miss Jenny Kempton has lately been studying in Milan, under 
Signor Lauro Rossi, the eminent singing master; she has appeared on 
the stage with success. Her voice isa pure and deep contralto, of great 

wer and range, as she fully exhibited in a brilliant cavatina by Signor 

ssi, from his opera, Azema di Granata, in which she was loudly en- 
cored ; when she gave an English ballad, by Signor Traventi, who 
accompanied her. Mdlle, Liebhart also sang an aria by the same com- 
poser, his vocal valse, ‘‘ Nel tuo viso,” also was encored, and also replied 
with an English song which she sang with charming voice and expres- 
sion. Further, Mdlle. Liebhart introduced a new song by Herr Carl 
Hause, “ Dem Vaterlande,” with great success.—B. B. 


Mr. anp Lapy Henrrerra Harvey gave a concert on Wednesday even- 
ing at their residence in Park Lane to a distinguished party of two 
hundred friends, members of the Aaut ton in town, under the direction 
of Doctor Zechariah Buck, the respected organist of Norwich Cathedral. 
Mr. and Lady Harvey, having heard two of the choir boysof Norwich 
Cathedral sing at one of the Mayor’s parties in that city, determined 
they should be heard in London. Hence this concert. Dr. Buck was 
engaged with Miss Brennan of Norwich, also a distinguished pupil of 
the doctor. The young lady imparted such brilliancy to ini’s 
‘- Di Piacer” that she gained an unanimous encore. Miss Brennan also 
sang, in conjunction with the two choristers, a new pastoral terzetto, 
“ Bright Aurora,” the words and music composed by Mr. Bernard Fare- 
brother, pupil of Dr. Buck. The trio, too, was repeated. One of the 
boys sang Dr. Arne’s bravura, “ The soldier tired” (encored) ; the other 
Mr. Benedict’s “‘ Rock me to sleep,” and a setting of Bishop Heber’s 
well known words, “ A Knight and a Lady.” Miss Armstrong, a pupil 
of Madame Andres, evinced undeniable talents in one or two songs 
Lord Kilcoursie and Mr. Montgomery were more than respectable in 
several vocal pieces. Dr. Buck has much reason to be proud at the 
success of his Norwich pupils in London. The Hon. M.P. for Thetford 
must feel gratified at his being the medium of introducing such talent 
to the metropolis. Amongst the company present were the Countess 
of Leicester, Countess of Dundonald, Lady Louisa Cochrane, Lady 
Edward Chichester, Lord Petersham, Viscount: and Viscountess Kil- 
coursie, Lady Julia Bouwens, Mr. and the Misses Bouwens, Lady 
Kenyon and Miss Kenyon, &c., &c., with other members of the aristo- 
cracy and gentry. Dr Buck presided at the pianoforte.—Basu1 Bazoox. 





MUSIC RECEIVED FOR REVIEW. 


Booszr & Co.—“ Alick Graeme," ballad—written and composed by Augusta 
Meyrick. 





SB dbertisements. 





DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quester dh : 
century ; and the flattering testimonials received from ers! 
Blache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 





THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 

London: Duncan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor at his residence, 32, Gloucester Terrace, 


Hyde k, Ww. 
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POPULAR 


Music of the Olden Cime 


A Collection of the Ancient Songs, Ballads, and Dance 
Tunes, which constitute the National Music of England ; 
arranged Chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and 
of the Amusements associated with it in England, during 
the various reigns, by 


W. CHAPPELL, ° FS.A. 


THE AIRS HARMONIZED BY G. A. MACFARREN. 
A few Copies still to be had of the Complete Work. 
In Two Volumes, Royal 8vo., £2 2s. 


Old English Ditties. 


All the Favourite Songs selected from “ Popular Music of 
the Olden Time,” with 


SYMPHONIES & ACCOMPANIMENTS FOR THE PIANO, 


(. A. MACFARREN, 


The Long Ballads compressed, and in some cases new 
words written, by 


J. OXENFORD. 








LARGE FOLIO EDITION, 
Printed from Engraved Plates, Price in Cloth, £1 Is. 
To be kad in separate Parts, Folio size, each 6s, 
SMALL TYPE EDITION, 
Complete, in Cloth, 10s.6d.; Half-bound in Morocco, 15s. 


The above Work is also divided into Ten Parts, each Part containing 
Twelve Songs, Price 1g, 


N.B.—All the OLD ENGLISH DITTIES are also published separately, from 
Engraved Plates, Large Folio size, Price 1s, each. 


Old English Ditties, 


FOR THREE OR MORE VOICES, 


SELECTED FROM 


CHAPPELL’S POPULAR MUSIC OF THE OLDEN TIME 
Harmonizep By G. A. MACFARREN. 


Part I., small size, containing Six Songs, Price of each 
Part, 6d., Score, 6d. 








Complete Catalogues on application to 





CHAPPELL & Co,, 50, New Bond St. 


NEW SONGS. 





We'd better bide a wee. 


By CLariBpeL, Sung by Mdlle. Liepuart, 4s. 


Clochette. 


By James Mo.ioy. Sung by Madame SHERRINGTON. 


When all the World is Young. 


By Exizasetn Pup. ‘Ihe Words by the Rev. Cuar.es 
KinesLey. Price 3s. Sung by Mr. Parey. 


“ This is a song which, sung with spirit and feeling, will not 
speedily be forgotten.” —ZJllustrated News. 


Will he come ? 


By Artuur SuLLIvVAN. Sung by Madame Sainton-Doxpy 
and Miss WYNNE. 4s. 


Clear and Cool. 
By Dotores. The Words by the Rev. CHARLES KinGsLey. 
Companion to ‘*The Brook.” 3s. 


ds. 


Sleep. 


By Dotores. The Poetry by Keats. 3s, 


Bye-and-bye. 
By VirainiA GABRIEL. Sung by Madame Sainton-Do sy. 
4s. 


Love came playing. 
By VioLerta, 3s. 


“A genuine tune that at once catches the ear.”—Husical 
Standard. 


Give. 


By Artuur SULLIVAN. 


Out on the Rocks. 


Composed and sung by Madame Sainton-Do by. 4s. 


Kathleen’s Answer. 


By CuariseL. Being areply to ‘‘ Come back to Erin.” 3s. 


All Along the Valley. 


By ALrreD TENNYSON. ‘The Music by,CLARIBEL. 33. 


Only at home. 


By Virainia GasrieL. Sung by Madame Sainton-Do sy. 
4s. 


Sung by Miss Epira Wynne. 3s. 


The Portrait. 


Composed and sung by Madame SHERRINGTON. 3s. 


Strangers yet. 


By CiarBeL. Sung by ‘Madame Sainton-Dolby. 
Edition. 4s, 


Tenth 





BOOSEY & CO., 28, HOLLES STREET, LONDON. 
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20TH EDITION. 


HEMY'S 


ROYAL 


Pianotorte 





Tutor, 





Price Five Shillings. 





METZLER & Co., beg to announce that this 
Popular and well-known Work is now published 


"by them, the Copyright having been just purchased 


at the Sale of Messrs. D'ALMarne’s Stock. 





METZLER and CO., 


37, GREAT MARLBOROUGH ST. 
LONDON,:W. 





SYDNEY SMITH’S 
FOUR 


New Pieces, 


“T4 
Eloquence, ” 
MELODY. 
PRICE FOUR SHILLINGS. 








“L’ Arc-en-ciel,”’ 
MORCEAU ELEGANT. 
PRICE FOUR SHILLINGS. | 





‘Memories of Home,” 
ROMANCE. 
PRICE FOUR SHILLINGS. 





“Fra Diavolo,” 
FANTASIA ON AUBER’S OPERA. 


PRICE FOUR SHILLINGS. 


- 
7 ’ ous g SS 
EERAGRE RAY ADELE Wnt, , a a sa aca, eat Pes coset 
eee Sx toate: i , eee gre a } a mats Si <2, Xseeptag pn a 3 
Ras te SA ing mS Pr ae an ee eS ee — - is ot RRR BE i 
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LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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THE NEW MODEL 


COTTAGE PIANOFORTE 


BY 
D’ALMAINE & Co.,, 
LONDON. 

A very handsome Instrument, 7 Octaves, full Fretwork, 
Ivory-Fronted and Registered Keys; Carved Pilasters, &. 
27 Guineas in Rosewood. 


30 Guineas in Finest Walnut. 


Warranted the Best in the Trade. 





PROFESSIONAL TESTIMONIAL 
respecting the Pranorortes of D’ALMAINE & Co., 


with a few of the Signatures :— 


“We, the undersigned Members of the Musical Pro- 
fession, having carefully examined the Pianofortes manu- 
factured by Messrs. D’ALMAINE & Co., have great pleasure 
in bearing testimony to their merits and capabilities. It 
appears to us impossible to produce Instruments of the 
size, possessing a richer and finer Tone, more elastic touch, 
or more equal temperament; while the elegance of their 
construction renders them a handsome ornament for the 


Library, Boudoir, or Drawing-room.” 
(Signed) 

J. L. Abel F. G. Griffiths Henri Panofka 
F. Benedict William Griffiths Robert Panorma 
H. R. Bishop (Knight) W. Guernsey Henry Phillips 
J. Blewitt E. Harrison John Parry 
S. Brizzi D. Howell F. Praeger 
Theodore Buckley J. Harroway J. Rafter 
F. Chatterton H. F. Hasse W. Rea 
J. B. Chatterton J. L. Hatton H. Redl 
T. P. Chipp Catherine Hayes Tommaso Rovedino 
J. E. Cronin H. F. Hemy Sims Reeves 
P. Delavanti Henry Hayward E. F. Rimbault, LL.D. 
C. Desanges W. H. Holmes G. H. Rodwell 
H. Devall J.L. Hopkins, Mus. Bac.) A. R. Reinagle 
Henry Distin F. Roeckel 
Theodore Distin . F. Ki F. Romer 
Alexander Esain E. J. Russell 
John Faweett John Sewell 
George Field A. Sedgwick 
EaJ. Fitzwilliam ; C. M. Sola 

hleen Fitzwilliam Emerick Szekely 
W. Forde . J. Templeton 
G. A. Franks John Thomas 
I. J. Fraser : F. Weber 
H. G. Gauntlet, Mus. Doc.} H. S. H. Westrop 
M. Geary . Minasi J. Waddington 
George Genge - H. T. H. Wright 
Ad. Gollmick . C. C. Wigley 
Stephen Glover J. Ni &., &e, ke. 
J. W. Glover . 


WALMER ROAD WORKS, 
NOTTING HILL, W. 











HUTCHINGS & ROMER 


Bue to inform the Trade and Profession that they 
‘ have purchased the Copyright, from 


MESSRS. D’'ALMAINE AND CO., 


of the following Important Works, viz. :— 


“BLOOM IS ON THE RYE,” 


BISHOP. 


“DERMOT ASTORE.” 


CROUCH. 


“KATHLEEN MAVOURNEEN,” 


CROUCH. 


HAMILTON'S = 
STANDARD ORGAN SCHOOL. 


LODER'S 
CELEBRATED VIOLIN TUTOR. 


AND A LARGE NUMBER OF 


BISHOP'S | 
“COPYRIGHT” GLEES AND TRIOS. 




















LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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